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Purpose: organization of professional musical ear Ex_ its development among students, as well as teaching the active
use of hearing in artistic, creative and musical pedagogical practice. i ”ﬁaﬂuﬂt__ﬂ!‘!ﬂ- INAMAA M DOWMMANMA W
Summary: Vocal-intonation exercises in tonality. Scales. Intervals and chains Harmonic sequences. Sequences. Vocal- yposue, SpryvenTM N
intonation exercises out of tune. Solfegging and sight reading Singing skills, intonational accuracy. Theoretical pewaer 6 e "o
analysis of a musical work. Solmization. Cultivating a sense of rhythm. Musical dictation. Education of creative skills. MYIBATEHOrD 06pmonanis
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of the main steps. Melody harmonization with subdominant and dominant sphere chords. Harmonic sequences.
Harmonization with elements of subvocal polyphony. Basic rules for selecting the texture of the accompaniment to
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" Xp vﬁﬂs creit. O Purpose: My
Acquisition of initial ledge and skills on the basics of harmony. Summary: Harmony. Consonance. obpasosanua.
Chord. Triads. Major seventh chords. Types of the seventh chord, their appeal and resolution. Dominant seventh
QSR_ Resolution and conversion of seventh chord dominants. Passing sounds. Organ item. Tonic organ point.
honic organ point. inant organ point. Diatonic sequence. Modulation. Deviation. Modulating
-i_ chromatic sequences. Kindred tones. Definition of tone.
UPD/PO | YilnecisinikTi  NpaxTHKATHK| yratiMi : Oyenai a.:.._on:_a.ia:n uuuuuu BIH AAMBITY. Myssixatsix Gitim wernaepi,(Mylsixa nomm oxmTy azicreseci, kmax|OH3 - oprypal  aoyipaen, xawpiark, CTILTAen
G anarry  / TMpaxrwsecxoe oy Oyenal iH Herisn Ocuossi y TMXZ  TEPWXMMEXTEOTER  THC|MYIMKATMX LUMFIDMATIDIM TYCIRIIPY A3ME OpMHIZYIa|
|ocsoenne rapsomm 4..9._4.._- 5..«50& Herari oyenal i G KIHe ¥ KeOMeTTI XIME ATMIX  MYTMKA OHEPININ  IAMYMHIM
Kocsivma  Giim  Gepy|cd oyena ipy. T T TEOPHACH! MeH JTCTeMec, E,i—. JALILTMNXTIP MEH JAMEMAYW TEHICHIAAIADIM!
NeJarorsin TEMEHTTEpIMEH Y iMai1iK. Oyenre cy Herisri WIBTAPMATAPIN ALy X3He| TYCINY T KepeeTy,
paay/Tl Lleas: p: pax HABLIKOB MET02MH H N060Pa AKKOMNAHEMEHTA. y PO3 - P
neaarora Kparxoe Tap: ymxunn [o] npasiia Mea0THI. MyInixaTsix Gitise Gepyun men "
I ze_o..:.: peasy FaBHBIX CTY Tap MeroTH © MPaXTHKACH, My y L
" chepst. Tap: Tap c p MYIRIH, " My
b O npasit1a noaG0pa GaKTYPL! AXKOMNAHEMEHTA K MEIOTHH. Teopia  u PALTHIHAX JNOX, XANPOS, CTIIEH,
vaoS Development of practical skills of melody harmonization and accompaniment selection. LO3 of historical patterns and
mE::quan.oEn_.E.So.uoaﬁsam Basic rules for harmonizing melody. Harmonization of the melody by tnads aHann 1 My Ea?gmoﬁi of Kazakh and world
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of S.E.E&u MIDI Divices, Instruments, Audio, vqo_onr Globel. Setting up
MIDI devices. MIDI ports. Setting the metronome operation mode. Assigning toolbars: Stadart, ...:Bvo-r Position, |
Select, Loop, Record, Solo, Tempo, Markets, Sinc, Views.
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aaaprayMlosroronsa  |Tepese EVENT LIST. STAFF xone LYRICK Tepeseacpi. Baraspausatapum werons wespl, MIDN semmomnt |G o e, x| Teopus  w _ ueromma 09 vhnaaupy xome ety asemesapon
nexarora Ayamo Tepeseci. K P p 8 Bac o pL. uonM ept .._.x MEMIAEpl,  MYIMIKa| BHEWIXOTMHON J0CYTOBON JEATETLHOCTH, MeNrepy,
nwaoa..:qn..vxoa neaats, Maniser p Coxmani Lem: K¥PY- 070,|MIHIK  OKMTY uupﬂntonr MPONINOICTREHHAR nearorwveckas| PO7 - maniems massxasi miammposamm, OPraNICAIIN W
suiGopa p CpeacTs u npuemon e daxtyp i o 12 BpeImG, 7 My
i on i Lo i bescrsia v MEJATOMYECKOrD MPOUECCA MA  OCHOBE  NPHMEHEWNR
YCneurHoit paboTi yuHTeas MyIniki b cucTeme o ° i HKT u NEIArOTHIEcKiX
Kparxoe coaepxamne; PaGora ¢ daltrasm u p bt ﬁou“:ﬁ E:&E@:.ﬂ.ﬂﬂzﬂv Temornl ofywmmm » ySpexammct MemomNOTO,
BLIPE3ANIE, DCTABKA, OTMEHA Vi I Pewn) Samce.’ Mo 4 P b 5
% X ETKED| THCTAHUHOHHBIE 7 - 10 possess planning
qvnuo» » - oxio TRACK. qmw.ano EVENT LIST. Oxuna STAFF u LYRICK. [aasnoe wmewio porp MiDI Sﬁgns a F“apr._r:-n.n-_oa and %ﬂ‘?ﬂ“.
oo =GW..N.° AUDIO. p pHOR Cosaanne naprun Gaca >,.§x_..e.nza.._.. TEXHOIOMHH, OCHOBM based on the use of imnovative, ICT and interactive
deanding of e Sberici el Yaspuue umerp Purpose: to gain an in-depth 6 pedagogical teaching technologies in instinutions of
g ¢ rchi of the work, the choice of various means and tech for the transfer of] preschool, y and additional
textured matenal, g 1o the achi of ing and artistic exp which is a OCHOBM WIPM M| Ao— ehecutons
_.o_” 9« 2.88{ ful work o,_.- :.E..n teacher in the system of additional education. Summary: Working with files and| curresarope 1,2;
editing: creating, uploading, saving, copying, cutting, pasting, ling operati R lerbeck: coatrol
Recording mode. .:.n track manager is the TRACK window. The EVENT LIST window. STAFF and LYRIC|
s._.&.,;# The main u:n._. of programs. MIDI effects. The AUDIO window. Features of computer arrangement.
Creating a bass part. Solo, pedal, podgoloski. Mixing of the matenal. Percussion instruments.
AVAAY Anrescenll . womay; /| My3sixa arativin| M Cry: SHWLIIK JAYBICKIH KOK XKIHE JAMBITY, OTAPABIK IH ATY 1 xame| Coxnd Teopus | dcrpaziit Ocuo OH4 -ropbuenx ‘LoMT mpouecTepinae M
Axazesmiinx soxat m MexTen ! i rexnotoru § SO-.“..-! i Wi = Sabe
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Kocsimwa  Gimm  Gepy|anemenTrepin qavsmy. X JaysicTst aniGe ikTepin 3eprrey. Herari om ajiry|Fapwonns,  Tpaxtusecxoe| 1,2 OPRMIZVIIMLIMK I IRLIAPMH KOLINNY,
i 2avTy. M IPMATAPI OKY. OH aliTy KoHe Gois AYMBIC, PO4 - ——
Jaspaay/Tloarotosxa  [OH @HEIHIK TEOPHATHIK KIHE NPAKTHKATHIK HEridaepi. OM THBHMCH, YH Tiperi BOKALISK penepryapas Py wano  xw =
6: oH alfTy. KOHUePTTIX OPBIHAYWILLIBIK WeGepaik. ofmero n wy pumsTHA 3
| A0NOIHHTEILHONO Leas: Tl [ ro0CoB CTYA , b X IBTYPR W - -
6 3 it pabore co npoueceax, )
Kparxoe Ocnosst roaoca i it paGorst. ¥ Buipa LOS - apply vocal-choir, —
TEXHHKH. By performing skills for the general and musical development| “
Hassixos. May P © Texcros. PaGora Hax nesueckofl aprukyasuneli u Joawieil of the student's personality in educational, leisure processes =
Teope: W npax OCHOBBI i ABIXAHHE, OMOpa 3syKa. =
opyupoBanie BOKATLHOrO penepryapa. [enne » Hassixn ¥ m
Purpose: Staging and development of students' singing voices, formation of their singing culture and preparation for;
vocal work with schoolchildren. u
Summary: Fundamentals of staging voice and vocal work. Exercises. Development of elements of vocal technique.
Vocalises. The study of the istics of the perfc of I P of basic singing skills.
The study of works with text. Work on vocal articulation and diction. Th ical and practical foundations of singing
art. Singing breath, the support of sound. Formation of the vocal repertoire. Singing in an ensemble. Concert
performance skills.
VOVI |Boxa: emept / BoxamHoe| My3sixa syraTivin| M: : Boxal OHepiHiH TapHXhl MeH Go CTYAEHTTEPUN xone x| Cond Teopus  u[dctpammmil soxar, Ocmosst apr-/OH3 - oprypm  2oyipaen, xampiarw, cTwmaen|
|mexyeerso /T Girisaepi 0 TeXHOTOMMA Ocuosst  Tup: MYIMKATK Q2D b TYCIHIIpY XaMe OPMHI3|
|yunrean sy3snan// | Kniexawa STV ©OHepiHin aMy xoaaapet. By NATTRIX P 1,2, Xoposoe aup KK XOHE IMIX  MYTWXA OHEPIHIN IaMyMMIarM|
Kocesua  Ginim  Gepy|Tapuxsina woy (WTaam, wemic, opwic, ¢p B KA XAl Herinaepi. B Tapyonns,  TMpax 12 TAPHXH JTLIMTMKTAD MEH IAMIHIYH TEHICHUALIADIN
NeJArorsi NeIArorMXansIH AaMy Tapuxsl. Kajakcran ] OHEPIHIN Ipi ap TycuyD Kepeety.
aaspaay/Tloarotosxa | Kasaxcran Boxatinik eMepain Herdri axictepi Jlaymcrapasn PO3 - par
PXEMIIX KIHE Op YMKIHAIKTEPI
A0NOIHHTETBHOTO Leas: ®op ¥ CTYAEHTOB TEOPE W npaxt X IHANMII MO HCTOPMM M TEOPItit BOKATLHOO| M My Y aps|
P " wy
Kparxoe P My 3 K: OG30p MCTOPHM  BOKATBHBIX| pan InOX, xaupos, criviedl;
wxoa ( pycexas, Gp O6uime 0CHOBS BOKATHHOI NEAArOrHXM LO3 - demonstrate understanding of historical patterns and
Hcropus  passuris  moxatsmofi  nearoruxi.  Teop: ) p modem trends in the development of Kazakh and world
B MyIBIKD pos K 0 musical art in the interpretation and performance of musical
r010C0D, works of various eras, genres, styles;
Purpose: Formation of students' theoretical and practical knowledge on the history and theory of vocal art
Summary: Ways of development of the vocal art of Kazakhstan. Overview of the history of vocal national schools
(Italian, German, Russian). General foundations of vocal pedagogy. The history of the development of 109_
pedagogy. Creativity of the largest representatives of the vocal performance o_..AE khstan. Vocal music of]
composers of Kazakhstan. Basic methods of vocal ant. Artistic and performing possibilities of voices
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ONOAHHTETBHOMO Kpatxoe Heropis crett. B fascies u._.uo.,.n Boxaznoe mcxyccrso MYIMKATRHOTO WCTIOTHEWNN W METOIMXY paboTad
= l P P 3 Py
obpasosanns roroca. Ocnomrme npasiia M”MMM”- c pou Mpasitia dop penepryapa. [l x| o&:‘.ﬁ-ﬂn!-:- pumunax  crwed,  mawpos €
HUOUIMMHC A0WKO.TLHOTO, ANETO
Purpose: Ecﬂ__o: of a highly competent specialist who has systemic knowledge in the field of pop solo singing 20MOIHHTEIMHOTO OBPIIORIINS, i
methods and is ready for pedagogical work in a secondary school ROS - demonstrate mastering skills, culture of musical
Su =_=§., ,:Eo.xen vocal styles. Oy ding pop vocalists. ion and P of the voice. Basic rules for performance and methods of working with vocal, choral,
”N”.r_._u _—_a_o__“. ”.a Evnhw,vg_ﬁ Rules for the formation of the repertoire. Preparing for a stage performance. Freedom of] instrumental works of vanous styles, genres with students
emen y. of preschool, secondary and additional education;
AMN/OA ~
% g?t-ﬂ-”:! Heraepi /| Zvu!il oy M 4 oHepal Y CTyaeHTTepaiN Heridri TeopuaThiX Gitini men merori|Comspesano, Teopua u|dcrpammst  soxar, Ocuosw apr-|OH3 - oprypm  aoyipaen, awpaarw, Creaaen
Ocxo MeBrRseRT «45.0._”- -auru:\\ . apun » - ) o | nasP._o..:- 7 Ocuosst MYIMKATMK OIMFEDMATIDIM TYCULUPY AIME OPMNIZYIA
o, QML KAp MHayerp : Xoposoe AJME ATCMIX MYIMKE OMCDININ  IAMYRILIAM
K Guuim  Gepy PR 6 KIHE 07aPIBIH Kazipn ap TIH MIHI, xone| ...v:e.ﬁ-. Mpaxuaecxoe|1,2 TAPICGH JANILLTMKTED MEH JAMEHIYH TEHICHIALADIM
|neaarorsin ap Gacxapy *oHe @HIIpicTil iepi. A d 16 yCiNy KepeeTy,
aaspaay/Tloarorosxa MIHIETTEp! MEH XeXe KacHerTepi i Axazesuyecoit BOX27, .WOH - n.—i:n.!.r NOMMMINME  WCTOPHIOCKHX |
neaarora Leas: ¢ y eTya Gasossix TeOp Iuanuit u pax apr-|B
obpasosanns Kparxoe 85!.:0 - ﬁvo!a - -3 o m
3 My =
Wo_.!.:.- «@ap " P P OGvexTs! TBOP! PHM X nponseewdt vﬂnualh INOX, AaNpos, cTivied, -
VILLHOCTS, M be s Ynpaa: " LO3 - demonstrate understanding of historical patterns and
xadecrsa modem trends in the development of Kazakh and world b
Purpose: _.o:._E_o.. of students' basic theoretical know _&wonav.u_o practical %Es-:la!#ﬂﬁ:s._x musical art in the interpretation and performance of musical -
creative industry. Summary: The concepts of "art management" and "creative industry”. Objects of the creative; works of various eras, genres, styles;
industry and their classification. Essence, content and specifics of modem art management. Management and im
production aspects of the creative industry. Professional duties and personal qualities of an art manager "Jn
DDN1/O | Anpsoxepasix azrasap 9 Myasika MyTaTiMi ] K Heriari  GLiimaepil BIH KOHE JarInL y K 6uin  Gepy|Mylsixasu oxuTy azicremeci, mernri|OH4 - oxy-ropbuenx, Goc yaxut npouecrepmze Gium
DNI Hernaepi 1 /Ocuosm Heriepl, MyISXa TEODHACH|MYIBIKATBIX ACTIAN, BOKALIMK CRMMID,|ATYIIM TEIFACMMMHN ALTIM AKIHE MYIMKATMK JaMyw
MPIKEPCINX HasbixOs | YUHTEAR sy3uik// | Ki a 2 1y Y MeH KaOMeTL. (XaHe  cotsdesuno 1;|xop carHniGai xoHe XOpMEs AYMBIC ICTEY| YIIE .ﬂv_.NnP.EF BOKALIMK-XOP,  ACHANTMK|
Kq 6iaist  Gepy Taxrizey. seprrey. yaen aygraxr Typamst Tyeinix. XKyprizy| Ocosst wy opxectp, P oy,
NEIArorsiH ﬂ:::-h: F.v:&nv. IK RE MerTeri a:._S. 0 Eg K 1apaa (2 / 4.3 /|06 TEOPHR MYIIKH| MYIMXATMX TOpOme Teopmscw  Mem|PO4 - BOKA
4! 44/ i Gepyain oTKirw PINIH KypbL ansixray T D 1; i i MHCTPY HaBMXR XA
|neaarora 2pTYPAI Y pine Gactay, «Hy Koue ofWwero M MYIMKATMHOTO  DXNSHTHA  JIWYMOCTH|
AONOJIHHTEILHOTO Lleas: eovxsvols..:oeﬁssxxn. 6a30BBIX 3HAHHIE, MPaKTHY 893 MEHMiL H HABBIKOD THPIDKHPOBANMS. A 3 yueom
|oGpazosanus Kparxoe cpeacrsa Crpoenne es._ni.: H_v_ﬂovouo.d annapara. npoueccax;
T: iy CXeM AMPIDKHP: Monsrne ayd LO4 - apply ocal-chor,
_._vnx:!.u Tpuesmi L4 lﬂguﬁrngﬁnnn—n‘-_l&%g&oi
o] paxnl n P npHEMOB nepeaaw s MeTpa B npocThx cxemax(2/4,3/4,4/4) of the student’s i I, lexsure pi
wnd:.._n::o HA PALTHUHBIC JOTH TAKTA, .a:-.:.- B (TOUKEN M € OTANEH.
Purpose: the formation of students’ basic knowledge, practical skills and conducting mr._F
Summary: Technical means of conducting. The structure and functions of the cond app
n_oaraa@ The a.__& e_. SR_EEE Eﬁ:ﬁ d_o concept of -==§ n i ._. hni for I
of ion of diff in the ion off]
Bs_.o&en itti -_.._nn::.Bv_nunra.:aﬁ:u::em..s.s<5oE§o...~8
measure, “removal” at the “point” and with retum.

PE———— T
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TMonmin | Oxy namaepinin avaysy R t
Y :-ln-.-iﬂ-o w‘&w-.rr.- nh.h“-.wav d.!..;l "“"mr.\ KMCKAIA CHIATTAMACKI: MAKCAT, yuu/ Kparxoe ueak, KpaTkoe ty rep/ I Tep/ Tl Oxarry pi (BLaimi,
Koa AncumnINn camn/ OGpmionaremuan P EpipTienh) [Py vAIs: o€ wstan CRxim, pas
Amcumna KRkwescrie Tpaexropan HABLIKN, KOMTETENTNN)
o xpeanton
ECTS
__.5_\20 Ww“ou”.oa nﬂxvﬁnva-’-:: n__ /! Zu..zn-! Myravivis| MaxCars: CTYACHTTEPAR Xop WILIFAPNATAPHIN 03 o«:...Ea OKY, TYCIHIpPY XdHe MeHrepyieri Mydsixatsik-| Coandesxno, Tapyonua,|Ip Py OH2 - MyIMKATMK WIMPAPMATAPIBH  CTITHCTHKACH,
ol y . Jm KaGLieTTep! Men kaCiGN KYILIPETTLIKTEPIN AaMMTY. Linppossie texnorornn s[aomGuipa 1,234, Xoposo#t xiace,|dop rap AOHE AAHPIMIX
yaHTeas MyInK/ qH: Xop P P Pl MEH Mi p1. «becn ke 5\4,5\|syasixaTenos P OcHosst TMpHAED Hanuxos 2 TYPATM TAPICH-MYISKATANY GLTMIN ASHE MYIMKLTMK
Kocwywa  Guun  Gepy|8 moﬁ,son:x enwemaepai Jeprrey. XOp UILIFAPMACHH OPMHAAY KEIHAE CXEMAHM MYIBIKA MAIMYHBIHA, CO3|Axazesuyeckuil BoKat, AP MARBH ovE.u-:uFEu TR PAMMIAMACKH
AN . p Teceutypara 6 pa Gury p QE!Q. Koaratsic kapxsiist Gap| dcrpamsiii soxat TYCIHIPY AOME AHMKTZY YIIM MyIMKATMX MIMEPILNX
Y apmaiap AKOHE Yy p Py apxsibl «Gip» re TaxTireyin muichikray. Xoj | 1JapMH  TALIay, RETT
nelarora unirapMatapsin 63 Gerinwe Taraay. Xop npaxtikymsi 6ariapaaMaceii oxy. i i R “v.“!a, SR A
FOERNRATRRAROND. Lles: passumn sy3sixa P " o no| PO2 - MPHMEHATE HCTOPHKO-MYIMXOBEIHECKHE IHIINA O)
Ty mp 3 " pasy XOPOBBIX Np . o HIHReCKI.
Kparxoe coaepxanne: Cneundixa n 3a3a4n Kypca Xoposoe s y p eschinen 68” Hiriget : I!.va-u._.
5\4,5\8, aupiokupyemsix Ha «nsThy. BuipaGorka yaewnus cxemy Myasixn, dp npaxTHIeCKHe RABMXH GHATHIA CPEACTS MYIMXKATMHOR
Temmy, Ype npn P Orp: Ha «pas» ¢ P am " y
P 3y V0 M VIO CXEMBl B NPOHIBEACHHAX C MOIBIKHBIMH TEMIAMH. A »y o
AHATHI XOP Hay TNPOTPAMMBI XOPX HIBEICHHA,
_v::xaﬁ 1o develop the musical and creative abilities and p ional ies of students in i d Ww - apply historical and musicological knowledge about!
gsﬁvi&ge&_g of choral works. the style, form, harmonic and genre features of musical m
ty and objectives of the course choral conducting. The study of five beats sizes 5\ 4,5 \ 8, works and practical skills in analyzing the means of musical BR
on "five". Developing the ability to subordi the scheme to the content of music, phrasing, intonation,| expression 1o interpret and determine the performance =
tempo, tessitura when performing a choral work. Working out timing for "one” with grouping into two-part and three- concept of a musical work, =
part schemes in works with moving tempos. Independent analysis of the choral work. Studying the program of the ”
choral workshop. -
=
WNMN\O ,n!!!«E 2arastap Mysma M CTYZEHTTIN KCiGH  ic-apexerTinze Xop KeHiHeH MYMKin3ik_Geperin| Cotspeano,  [apwomns, [TpaxTixys maademua  MMCTpymenToM|OHS - mexrenxe zefiiri, 0pra xame xockaus Giuis Gepy =
Heraaept 2 /Ocnosm Iy 1y 6Lim, GLIIK AXOHE AAFIBLIAP KEWEHIH JAMBITY. Liuppossie Texworormu s|zomGsipa 12,34, Xoposoll xiacc,|GLiiv ATYIAIDRIMEN BOKLLIMK, XOP, 3P TYPW CTRTAIEN,
| aMproxepcxan nansxos 2 vaKTes N //|K qHe: Oepyara O TYpaepi ( KoHe JMwiBbic Ocrosst HaBXO8 2 paar AYMMC  Xacay|
K a Gunv  Gepy Legato xose non legato emec i ) BoXal, 2. 0y [ Mexrepy -
MEJArorsiK aaicTepin xkyprisy. Axuentrep. Cunxona siprarst. OR KIHE €CON KOAIarsl IPTYPI bip yart iKY | BOKAT ArIMIAPIE KOPCETY, =
vae allegro, andante exmi i xipicne. Xop AYMBIC POS - maazems pasy
neaarora Lleas: 3HanMi, yMEHHH M HABLIKOB, JAOLIMX BOIMOKHOCTE WMPOKOrO XOPOBMIX, MHCTPYMCHTRIMMX MPOMIBCICHHHA PILTIHMX| =
P B 1p it y CTWIei, XIHPOS L1 PRIBNTIA MYIMKATRHOM KyIRTYPM ¥ 5N
obpasosanns Kparxoe cozepxamme: Oepmara Buat depmar H XapaxTep oSysmomnca JOWIXOTRHOID, cpeamero " 2
Jlnpikepcxie mpiess! nepeaun wrpixos legato 1 non legato [ AKUCHTSL | 20MOTHHTEILHOMD OGPAIOBANRL, e
Cunxonst Py C pays p! » npasoii u aenoii pyke Temmst allegro, andante 5/ LOS - demonstrate mastering skills, culture of musicall =
TMaan paboTsi HAT XOPOBLIM NPOHIBECHHEM performance and methods of working with vocal, choral, m
Purpose: development of a complex of performing knowledge, skills and abilities that enable the wide use of choral instrumental works of various styles, genres with students
in the student's p: ional activities. of preschool, and additional ed
Summary: Fermata. Types of fermat (removable and non-removable) The nature of sound science. Conducting m

techniques for transferning strokes legato and non legato Dynamics (constant, vaniable). Accents. Syncopation|
Rhythm. Combination of different rhythmic pattems in the right and left hand Tempos allegro, andante in conducting.
Crushed intro Plan of work on a choral work

HD2HD | Xopaw mpixepiay 2 /| My3sixa syTatiMIH| Maxcarsi: CTYACHTTIR XopMeH @3 Gerinie xyysic icTeyre Jail YWiH XOpast aar orsersno,  Tapmowns,|[MpaxTuxym miazeHns  MHCTPyMenToM|(OHS - GLiiM ATYWMIAPINH BOKLLIMK-XOP, MYIMKATEX-
2 Xoposoe aupianposarue 2 /T i1upy.. Keickawa - Lind s|aombarpa 1234, Xoposot  xuace, \PXBIMIIPMHMH  KROMETIH|
VaHTEIA soyasix//| Yaxen  dop. Jeprrey P paiap y OcHoBs TpivKep HABLIXOB 2 VMMIACTMPY XoHe GaCKpY JArINLTAPRM MEHTEPY,
K Giaim  Gepy i in). Moand aysic. Kypaeai i Kopeery (12/4, 1278 x 4).|A BOKAY, PO6 - miazers P "y
NEJArorsiH Xop naprHTYp: Kysbic. Xopyen AyMic icTey onicrepi. Xopmen wirapmanapan|Scrpauisil soxar
paay/Th Y P pi. TYPTi CTHIbIEr! AOHE KAHPIATH XOP WHIFAPMATAPHIMEH KYMbIC XAy GaphICHHIAl
nexarora repiaren AUPHAKEPIBIK ALFIBLIAPLIH JAMBITY. ofyumounexes,
| A0TIOIHMTEILHOMO Lleas: COBEPUICHCTBOBAHME HABBIKOB P p am » X LO6 - to master the skills of organizing and managing the
i pabote ¢ xop of vocal-choir, l-eth h |
Kparkoe coaepxanme: groups of students
Moyuenne npossseaenuit xpynuoii dopubi (uacteil w3 xawrar, opatopuil, cuen w3 onep). Pabora maa
bOHMYECKHMH NPO! i Tpuesist nep caoanmx pasvepon (12/4, 12/8 wa 4). TMepemennnie

pasmeput. Pabota Hai Xoposofi napriTypoit. Meroka pabotei ¢ Xopos. OcoGeHHOCTH  pasywmsanms

p i ¢ xopom. Pasmurie NPHOGPETEHHBIX AMPHAEPCKHX yMennit » xoae paGoTel HAT XOPOBBIMM

NPOHIBEACHHAMM PAIHLIX CTHAEH M KAHPOB.

Purpose: improving the skills of choral conducting for the student’s readiness for independent work with the choir.

Summary:

The study of works of large form (parts from cantatas, oralorios, scenes from operas). Work on polyphonic works.

Transmission techniques of complex sizes (12/4, 12/8 by 4). Vaniable sizes. Work on the choral score. Methods of|

_ working with the choir. Features of leaming works with the choir. D p of acquired conducting skills in the|
course of work on choral works of different styles and genres.
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-”-”_.ﬂ —“v-.w l“-!...nﬂoh_--_«.-«“““.rr_.\- nm_wa -.ﬁ.n_q.“. Gepy 2 KBICKAIA CHIATTAMACH: MAKCAT, ymut/ Kp ek, KPATKOE n Tep/ .. Tep/ t | Oxwery Pi (Giaini,
Koa fr———— pew u g pum Tpepexnminra xydiperrepi) /Pesyamrari ofywenns (ynanus, ywenns,
cansy/ Obparosaremnan WABLIKN, KOMTETENINN)
y
Amcumna Koamwecrso TpACKTOpNR
_-— KpeanTon
ECTS
MES-Q_ Oxymap  penepryapaii My3wxa MexTen MyIMKATMK TopOne Gepyae woTikedi AyMbic Aacay ywiH xa-maxts|Teopus My3sikH, | [lomommmresimii syt thinifl| OH6 - GLIM ATYIIMIBPISN BOKALIMK-XOP, MYIMXATMK:
:_ paxTIMM/ aspaay/Tl bK KOHE MYIMKATMK TeOPURTBIK Ginimi Gap Goaamax sy3sika myranisin kacibwn aaspaay. (Comdennno, — [apmoHia, | HHCTpyMenT, H BCKOE [ JTHOTPAGHRTMX, v p
PAXTIRYM EEOIDN0F0) yunTen y //| Knexa {YHML OH penepTyap AYMBIC iCTey daicTemeci. MyIbika THHIAY WAMTAPMATAPLIMEN AYMBIC icTey | AHATIO) MYIMKLTRHAIX | MACTEPCTBO YUHTENR MyThixH, Xoponoe|yibMIacTupy xane Gackapy JArIMATPMH MEHTEPY,
pencpryapa Kocwnvwa  Guniv - Gepy|aaicrepi. 1 sexTen p M eprrey. 2 BoxatmHsifi PO6 - mivzems p w ynp
NEIRrorin penep apMatapam seprrey. 3 MexTen penepryap apMatapasl Jeprrey. 4- KOCMMIA MyISIKATMK 3CTAN, MYISIKA] IEATETHHOCTRIO D uy
paay/T MeXTen penepryap: ap Jeprrey. S MexTen penepTyaphiniars| Myisixa IYWBLIMK meGepain; | yTHorpaduieciin, OPKECTPORMX KOAIEKTHBOD
nexarora p Jeprrey. MeKTen penepryap ap P! OKY. de; ap obywmounixca,
A0NOINHTEIBHOMO Lles: npod YUHTEIN MYIIKH, 0610UWEr0 PAIHOCTOPOHHER MYIBIKATLHO- 2p P LO6 - to master the skills of organizing and managing the
5 i n MyIbixas P a 2o paboTst Mo My: Taraay, BOKaT ChiHbIGL, activities of J-chorr, I graph hestral
BOCTHTANHIO WIKOTHHIKOB. groups of students
Kparxoe paGoThi Hax penepryapos. paBoTht Haa mp no|
My, Hay penepryapa | xiacca. Hayuewne npoussexenwdi
WXOABHOrO penepryapa 2 kuacca. Hay P penepryapa 3 kaacca Hoywemne
npousseieniti wxoasHOro penepryapa 4 xiacca. Hiywenne mpomssexennii wxoasHoro penepryapa 5 kiacca
Hay penepryapa 6 Kaacca.
Purpose: professional training of a future music teacher who has a versatile musical performance and musical
theoretical background for effective work on the musical education of schoolchildren.
Summary: methods of work on the song repertoire. Methods of work on works on listening to music. The study of the
works of the school repertoire of the Ist grade. The study of the works of the school repertoire of the 2nd grade. The,
study of the works of the school repertoire of the 3rd grade. The study of the works of the school repertoire of the 4th
grade. The study of the works of the school repertoire of the Sth grade. Studying the works of the school repertoire of]
the 6th grade
MTSKU THC Cay P My3sixa MyT 6iaim, KOCITTIK KOHE MIICHH KYHIbLTBIKTAPhIH KATBITACTRIPY, &ansi Girim Geperin Myisica MyraTaaini| onoHHTe S HAH vysoamai|OH  2-koci6n  ewredlze  Guiv  Mex Ty
TA/TMO |xsnmerti  yFbMIACTIIPY NN, aaspaay/T THIC Ky yi Giry. P Iy paTir, A AHATHI  MYISIKLIBHBI|KOLIIMATM, MyIenaTkk Gumu Gepy amcremect mew
VDD P Men i /| yunTeas o //|Ksicxama 3 iHi P xane 22 ik Heridaepl. M: My wemen xoMe IanelIEPd|
Teopus " weTomxa| K Gium  Gepy Kamsl cunaTTamacel. Boc yaKerTTel eTiy: Jesansic. Xaanst Herun| IuTepaTypa; KATNTIT2CTMPATM,
OPrAMIAUNN  BREIIKOILHOMN| NEJArorbiK. Girim Geperin Y y peal. My *ane Goc acnan; | Kocssaua MYIBIKATRIX acnan PO 2-npumemser  JAAMMA W NOHMMDMME W3,
| 30CYTOBOM JEATETLHOCTH 1 it Py ¢ MeH MaMyHs. Mozenu-aemaisic APIH  MY3BIKATHIK d BIK Y, $ TNHOM YDOBHE, YOPMYTHPYET APryMeHTMl M
nezarora HHTEPHET-TEXHOOMHAIAP. MACTEPCTBO YHMTEIR MYIBIKH, | KAIAK MYIMKATHX 23e5ueTt pemaer  mpol "
Lleas: ¢op: Y " de. X0posoe| MYTBIKATRHOTO obpasonanng,
P YPOUHY B il wkoae. OH 4-OpMEIZVIIMIMNK KMIMET IAFIMISDMH MEHTCPres
Kparxoe P " NECKIE OCHOBBI KYABTYP! ) 06 ( xexe, N
ap YTOBO oMy i PO 4  -ajajecT  HIBWKAMH  MCTOTHHTEIMCKOR|
a0cyr. Poab MyIsiki B KYTBTYPI B it wxoze. Qopym | ( CoARMME,
B XOLICKTHRHME)
KYIBTYPHO-0CYTOBBIX NPOTPAMM.
Purpose: the formation of students' educational, professional and cultural values, the ability to organize
icular activities in a dary school.
heoretical and methodological ions of cultural and leisure activities. General charactenstics of]
technologies for cultural and leisure activities. Leisure activities: musical leisure. The role of music in cultural and
leisure activities in a comprehensive school. Forms and content of musical and leisure activities. Intemet technologies
in the musical design of cultural and leisure programs.
DAMP1/ | llow6ipa acnabum  serrepy| 10 Myasixa yran Jom6uipa Tap i pi Tapam aaspray Masmywst: JlomGupa|Teopus  sydsxu, Gasossie|[Tpaxtuxym mnazemms zomGpod  2,/PO3 - P
PVID]  |npaxTixysmst 1 /| aspaayTloarotoska  |acnaGLiMen Tansicy xane ofiuay HEri3aepin KATHNTACTHIPY: AYPHIC OTHIPY, OR KIHE cO1 Ganray, o sy3sixe. |Hcropis xasaxcxoll Myssoc "
n vaurean sy3siia//| annaparsin yi 24rAB13PAM KA MYIKLTBIK HoTa nap " S MYIRKATRHOTD HCKY opu
...-.ﬂs,:!?. sGuipa Kocacims; G oKy Gelinerey Ky e ylipeny. AcnanThi Menrepyain GACTANKM MyIBXAIbIX| " sy
e A oo Sepy _o- TapM Mex 5..| senrepy; Men 'pai, xenia Kyilrepai oftnay. Lleas: Moarorosxa PALTHHAX IOX, XAHPOS, CTRIEH,
m Hrpw Ha aoMGpe. OH3 - oprypm adyipaen, Xampiarw, CTaIM3en
C € My P " Hrphi Ha aomGpe: nocTanosxa npasoil MYIMKATMK (IMP3PMATAPIN TYCIHUPY AIHE OpMHINYIA|
I0NOIHHTETBHOrO 7esoft pyk, np nocaaxa, op WrpoBOro ;, dop TEXHHUECKIIX HABBIKOB HIPI, KIAK AIHE IEMUK MYIhKA OHEPIHIN JAMYMHIA|
oBpatosanus YTEHHE C IUCTA MYIBIKATBHBIX NP it; paGora maa cp y i pbip O TAPICCH JULILIMKTED MEH JaMHIYM TEHICHUMAIIDIN
WTPUXOB W YP! P , HIPA FAMM I ITIOJ0B, HECTOKNBIX KIOEB. TYCIHY.l KOpCeTy,
Objective: Education of teachers-musicians who know the basics of the game on the assumption of dombyr. LO3 - demonstrate understanding of historical pattems and
Content: Familiarity with the musical instrument and basics of the game on dombra: right-hand and left-hand modem trends in the development of Kazakh and world
production, correct landing, organization of the game apparatus, formation of technical skills of the game; reading| musical art in the interpretation and performance of musical!
from a sheet of music. Mastering the basic musical strokes and applicatures of the instrument, playing gamma, works of various eras, genres, styles,
etudes, cues,
———— e
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TMomwin | Oxy na min avaysy =
A :-lanﬂbhﬂ.-n ’“ﬂﬂ: lvm.-ﬁ”.mav éﬁ”ﬂwra KBICKAIIA CHIATTAMACKI: MAKCAT, nen, KpaTkoe pep vep! vep! MocTp Oxarry TP p—
Koa EC e camy/ O6paronaremnan Tpepemmuras xyriperTepi) /Peryuraras obyvemus (1manus, ywenns,
amcamnn Konmuecrso TpaeKTOpRR HABLIKH, KOMDETNUNN)
LU xpexnTon
ECTS
DAANY/ ,
OTP1 W”.Hn._ o atry ..h:v_...wﬂua __4” Zﬁ!ﬁ! Myrativn| Maxcarst: .ar..-h_,xnv OIHIN Op Ny iniKTEpiN KopceTin, p TININ, oH MexTenTepinin| MyIbkathik GLtist Heridaepi,| GOTmKIOpIMK-ITHOrpadiLTMX OH3 - oprypm aoyipien, aawpiarw, CTiTAaer]
v 1 pa P P oM ality annix Giryi Tiic. Jlaybic e acnanThi epKiM MEHIEpYl| MyIbixa MaHIK (61s, My IRKATMK PMATAPIH | MYIMKATMX UIMPAPMATIDIM TYCIHIIPY AINHE OPMMIZYIA
Yanrean .5..#.5& Kepa. Weraepi, KIAX  MYINKA(TALIAY  AOHE  WNTEPNPHTALAIAY, KAMX AIME IEMIK MYIMKA OWEDININ IaMYMNIAM
Kocwniwa  Guvim - Gepy|Kuckama Massynmt: OphmIATATMN OHACPAIN MITi HaxThi TycinGeywitik, aaepain caxtasay, | Tapixst, BOKALIK-| OHIPICTIK MEIATOTHKATWX MPAXTHIA, (TAPIGH IBCTBIMKTAD MEH IaMAHIYH y
IRAROFMR A0MGhpaNmin cyfleveazeyimen oMl opwmaay 6 prarsn Gacxapa Gixy. | mpixepaix aarasu1apH| BmIOM a1 pAKTHXA, | TYCiNYD KepeeTy, .
1y Caxnaix G wanp 6ol 2p TYpai OphiHaAY Aap opeinaay IHIH TOMEH i i eo.EScu HO-—-ITHOTpadwaecInii PO3 -  (pHMEMETE  DOWAMANWE  WCTOPHMECKNX
nexarora | CAXHA2ArM TYPAKCHI NCHXOAOMHATHIK x-i-n:n: AyMbiC icTedt Gity. Ocuonst MyIBIKA aavn W P " cosp
B -.a-v-.:.: AmGLIC whirapy Tacl patey, ecty Gaxsy Goavays, JHi OphINIZY P a.u.n-ch:.-. " MHp wy pn
oP._xal acnanTht HAwap :ax_ds M aeitin MYIBIKH, | TPOM nezar " My
7€6132€pT OpMHIAY, OACHIC) APACHINAA LITPUXTAPIMN GOIMAYM, €CTY Goamayst, R MyTeiKH, NPELIATLIONHEAA 1P In0x, xapos, criciedl,
OCHOBBI BOKATHHO- Su gln understanding of historical patterns and
Llets: AGHTYPHEHT A0KeH NOKAIATH CBOE HCMIOTHHTETHCKHE BOIMOKHOCTH, HETKO JHATH TEXCT NPOHIBEICHIA, IMPIAEPCIIL HABIXOB, modem trends in the development of Kazakh and world
COXPAHMOCTH TEXHMKY MEHMA MO OCOCOEHHOCTAM meceHHmix wxon. Jlomken ¢p06OIHO BIAIETH TOIOCOM M) musical art in the interpretation and performance of
MHCTPYMEHTOM.
Cs O uerkoro TEKCTOB nece, niecex,
YMeTh xo_-ga:vagr MHCTOTY 3BYXA, PHTM B TIeCHH B CONp ..8:8!.
Vaers paGorats Hax &nBoF pay no Kanpy, Hu3KiH
YposeHs Ha cueHe.
Hi p N
TeCHH 1 P! nioxoe
39NHHA-BOIFIACOB 20 HAMATA NIECHH, OTCYTCTBHE LITPHXOB MEAITY oTcyTCTBME CIY
Objective: .:ﬁ Gv_.ns_ _.:.u_ show Eu vn_.no_.EEw -v_____a. clearly know the text of the work, the safety of the
singing to the requil of song schools. Must be fluent in voice and instrument.
Content: E of a clear understanding of the lyrics of the songs performed, li with the requi of]
?8:?35?88:.3.5«v_.:a.o..n.nuoss,ﬁognﬁswss of the song d by
dombra. Be able to work on the stage image, the individuality of the performance of various genres, a low level of]
vnme.ae_ﬁ culture, unstable psychological state on stage.
y of vocal 85& d F,.r e_. auditory control, lack of synchronicity of song!
!& of initial ions before|
En beginning of the song, lack “of strokes ra’.on. verses, lack of auditory control, inexpressive intonation,
metrorhythmic instability.
DAMP2/ |Jom6mipa XypassiH MeHrepy My3bixa yra : Mon dop p OpHIHIAY apKbLIB 0MOMpaa ofimayasin| Teopis MyIbKi, MPIXTHXYM Mpaxtixym  anazerma  zowmbpoii  3,(PO2 - 0y THAHAL O
PVID2 3 2/ Np 1aspasy/TloaroToska | TEXHHKATHIK A2FABLIAPHIH, acnanTa euﬁg MOJCHHETIH KATBINTACTHIPAILL nrazenns zomGpoit 1 HcTopis Ka3axcKoi MyIsxH. 93_5. rap
vauTeas My3biki//| ZU:«_E hozo:u-u- lepTy AAraLLIAPhI Y 1 P pMATAPIN oft
a0mOuipa 2 Kocwymwa Gimm  Gepy y. OTaHIBIK KIHE i OPTYPTI Kaup [ ), npaxTHIecKue wassom wHanoa «uﬂn.- SE.B-
NeJArorsii cTcbaepi sen GarbrTTaphin ap senrepy 6 CTYACHTTIR XopKe! P
224paay/TIoAroTOBKa  |PENEpTYaphl KATHNTACAIN KIHE xenelfre. 5
nezarora Lle: dopsmpy HABBIKH MIPM HA 0MOpE, KYIBTYDY MHCTPYMEHTATBHOMO P
qepes i B ¢ OH2 - MyIMKATMK MMFDMATIPINH CTIIHCTIOACH,
Coaep C =-E8- HIpbl =- uo:ovo ..38 Henoanenne npowssexenil » | GOPMACH, FIPMORMKATMK XIHE KANPIMX CPEXMEIXTER!
b My i penepryap CTyeHTa GOPMUPYETCA W PACIIHPACTCR B TYPATM TRpRXA-MyISOATAHY GLIDAN MOME MYIMKATRK
p it H 2ap; » pau Xanpax, dopax, |IMFApMANMH  OPMMIAVUIMTMK  TYAMPROMIAMACKH
CTHIAX W HANPARICHHAX. TYCILTpY Xome RMITEY VLM MOMKITX ..u.nv.__.i
Objective: KypALIPAH
The discipline forms the technical skills of playing the dombre, the culture of instrumental performance through the| X022,
performance of works accompanied by piano. LO2 - apply historical and musicological knowledge about
Content: Improvement of Dombre Playing Skills through Piano Accompaniment. The student’s musical and artistic the style, form, harmonic and genre features of musical
repertoire is formed and expanded in the process of mastering the works of domestic and foreign composers in| works and practical skills in analyzing the means of musical
vanious genres, forms, styles and directions. expression 10 interpret and determine the performance|
concept of a musical work;

[ ot




Mownin | Oxy nanaepinin avaysy ECTS Binim Gepy KLICKAmA CHIATTAMACKI: MAKCAT, / Kparkoe 1AL, KpATKOE P Tep/ Tep/ Tocrp Oxmiry (Girimi,

xomny/ Haumenonanne ywebmix KpeanTTep TpaekTopumcsy TpepexnuinTni xyiperrepi) /Pesymrarst ofywenns .—---. ymenusn,
Koa ANCHMDANR camnt/ Obpatosaremnan WABLIKH, KOMOETENINN)
Awcumna Koamaecno TPACKTOPHN
- Kpeanron
ECTS
DAAN/ |lacrypai om aliry weriazepi 2 / Myanxa syramisin| Maxcars: JKaraaftam seprrey, 0N KO XETINL €NeC SIINEKTiN GapTMIX IWGHICTAPHIN WIMFAPY KIME CAXTAY KIXCT, Myasixatsix Gitise o IrHorpad OH3 - oprypai adyipaen, wawpaarw, CTHIRaer
oTP2 Ocwosm TPAINLMONHOMO paay/TT Gipeyaepi mewece Gi annapar xap Goyst kepex. O IPTYPAi TaciraepsieH | MyIbika MOHIN OKBITY| anCaMBIs, MYTHKATRK MYIMKATHK WMFAPMATIPIN TYCIHIPY AaMe OpwMaayaa|
nexns 2 VUHTeIR MYIBIKIV/| KOAAAHBLIAN. Heriyaepl, Kajak  MyIIXA|TA1AAY  AIMe MHTEPNPHTAUNAIAY, | KAIAK AIHE QIEMIK MYIMKE ONEPININ  IAMYMMIAM
Kochimma  Guuin Gepy| Maoswynst: OHIILAIK @HEp TYPATH TYCINIKTEPIN KATMIMTACTLIPY; JKATMBI MyIBIKATBIK MIACHHETIH KEHEHATY, XAThIK| TAPHXSI, ip P TPIXH JAHIBUTRIXTAD MEH JAMINAYH TEHICHUMRIAPIM |
NEArorsIK MYIBIKACHIND,  KAJAKCTAMABK XOHE Q1EMIK OICTPAIATHK  MYIHIKAHIM €M  YIAK  yariiepiwe Jaerew|aupuxepaix AaraBLIAPH)| IAMIOM o NPaKTHEZ, | TYCIKYD KOpCeTy,
/T KbLIBIF Hernaepii, DoTKAOPHO-ITHOTPaHIECINA PO3 -
neaarora Lens: Yuauntiies a0mKen POBHO, np: " BCE F1ACHBIE IBYKH HEIABUCHMO OT TOro,(OcHoBs! MYIBIKATBHOTO|aHCauGTh, aMATHI W P P H cosp:
HOTO p O wam yikue. [ToI0KeHHE APTHKYISLMOMHOrO ANNapara I01AKHO Gbrth Yy My O B ME) Myl Y opu =
p P Manepoit My IBIXH, nezaror p " My -
C obuedt sy ] dop P MYTBIKH, mpe. PERLTHHLX INOX, AAHDOB, CTHICH, =
MHTEPeCa K HapOAHOI MyIbiKe, TyumiMm oSpasuas .ﬁixna__ M MUPOBOH ICTPAIBI OCHOBS BOKATHHO- LO3 - demonstrate understanding of historical patterns and
Objective: The student must leam to smoothly pronounce and sing all vowel sounds, dless of whether they are HaBbIXOB, modem trends in the development of Kazakh and world
wide or narrow. The position of the articulatory apparatus should be natural. The student masters the conversational musical art in the mierpretaton and performance of
manner of sound production.
Contents; ing of singing art; ion of the general musical culture, the formation of interest in folk!
music, the best examples of Kazakh and world stage
DAMP3/ |lomGhipa xypatss exrepy| My3nxa MyFRTIMIH Z-.S!.: Oaine xane Gacxara 10MGHIp il il A13THIH NPAKTHKATHIK JAFIBLIAP biH JAMBITY. Teopua syasoon, | MpaxTuxym  maazemms  zomBpoRt  4,|POI - My pe JNaHMR =
PVID3 3 3/ 1y oy VTl st CaTr-22CTYpaiK 9HIeP, XQTbIK u.ﬁa:. -un.m: XaTbIX (G de Tp syasoc, M: pax HABLIXH COTMPETXHPOBAIIA, F
P is._.ﬁ- sy3suar/|opsinaty.  loctypai on BIK CAYATTBLIBIKTSI, Guuixrep 20M6poii 1 12 =.vnnoES. MYIBIKH 2p u noafopa » My =
20mGutpa 3 Kocwmma Gimy  Gepy, XATBIK ACTYPIEPI MEH JHIEPIH OPBIMIAY APKBLIS! HCIOTHHTETRCXOR comHof " xoaTexTHENOR | m’l
|neaarorum aavbrry. JIaCTYpAi 9HACPA 03 Cyleseneyisen opbiiaay. JeATEIRHOCTI,
aaspaay/Tloarotosxa  |Llexs: Passurse npaxi HABBIXOB Ha JomGpe B necex u| OHI -my3sncas KEXE KIHE Y —_
nejarora 278 apyToro ic-apexeTTepa  rap w<ame -
C o] necus, necHH, b MyIMKR 9.:! men| i
Ha Jombpe. Ci Passuears My .Blnlmﬂdu comspeTauonzy nl.uv_..nq:- XOIANY, —
IPAMOTHOCTS, NPAKTHYECKHE YMEHHA M HABBIKH MY3BIKH, W mecex LOl - apply musical and theoretical knowledge and =
necex noa csoit practical skills of solfegging, harmonization and selection of]
Objective: Development of practical skills of playing the dombre through the performance of traditional songs and the | accompamniment m musical and performing solo and B
selection of accompaniment. collective activities, umm
Content: Ceremonial songs, folk songs, works of ional folk comp are perf d on dombre. Sp 1 3
of traditional singing culture. To develop musical __5:5. ER:E_ nE_u and skills through 9» performance of folk|
music, traditions and songs of modem I songs 1o his
DAAN3/ | lacTypai on afity nerniaepi 3 /| My3sixa syranisin|Maxcarsi:  JIoCTYpai OHIWILTIK MEKTENTIH iiHAE apKa dCTYpiHae toMObipaven cyfiemerseyai yiipeny. Bipwas, Myssixatmix Guus veriepi, eo...!ﬁov.g ITHOTPAPULTEIX OH3 - oprypu Ioyipaen, XaWpiars, CTIIBIen
OTP3 Ocuosu TPAIMUHOHHOTO| aaspaay/Tloarovosxa  |Axas Ecral, Mo p Tausicy. Penepa TapuxmH Tanaay. Onapasm|yasixa DOHIN OKBITY MYIMKATMK WNFAPMATAPIN TYCIHUPY XIME OPAHIZYIA
nexus 3 yuHTes My3wixi/| p wenia u...u%:. yiipeny. Lleaw: H p 2aomGpoit T3epi, XaAK  MyILIKA Tataay wome -!.ad.a!.!ini. KIAK MIHE ATEMIK MYIMKA OHCDIHIN IAMYMMIANM
K Gixis  Gepy apxu B wkoie . c Bupxan, Axana Ecras, Mau| rapioxs:, BOXALIBK-| i TADIOGH JUUIBLIMKTAP MEH JAMAMAYH TEHICHIMALIAPIM |
Anan ucropun peneparyapos. Hayuenne ux necen » nerxom peneparyp. C i 2arIBLIapH| IMILI0M am DPAXTHXA, | TYCIHYXI KBpPCETY,
M i wxona AEAUTCA HA NSTL WKOJ, TOTAA WKOJA APKH MPHHALIEKMT HAM|HErnaepil, QorsKI0pHO-ITHOPadusecKuil PO3 - P pu
apxu Ecraii, Malipa, Hvan *—9: M APYTHE TPAIHUHOHHBIC KOMNOIHTOPL Ocrosst My 16, AL W "
0NOIHHTETLHOrO Objective: Learn to accompany the dombra in the traditions of the arch in a traditional singing school . A My B MHDX i o
obpasosanns with the history of Birzhan, Akan Estay, Madi repertoire. Analysis of the history of repertoires. Studying their songs in|np My38001, | 1P pOp " y:
a light range of replicas MCTOPHA Ka3aNCKO My3siXi, | npaxTuxa, PALTHHBIX INOX, XAHPOB, cruaed,
Content: The traditional school of singing art is divided _._a _.=s schools, then the school of the arch belongs to us the|ocosst BOKATBHO- LO3 - demonstrate understanding of historical patterns and
art of the arch is Estai,Mayra, and other tradi MPIDKEPCXIX HABKIKOB, modem trends in the development of Kazakh and world
musical art in the interpretation and performance of
Masseynsr: Jlocrypai o enep mexteGi Gec mextenke Goaineai conna apxa MexteGi  Gisre xaraast apka oHepi
Ecraji Maitpa, MmaiKycin 7.6 aocTypai PAAP KATAIL.




Manwin Oxy manaepinin araysy/ ECTS Bisim Ge, O 3 / K|
xoamt/ | Hawwenonanwe yuebunix KpeanTrep ..v-aﬁavnnwrg A T R e S 1 -,.-.”.‘ e o (o
Koa AMCHNIANN camy/ OGparosaremnnan popa xyriperrepi) /Perymraras ofysenns (yuanun, ymenns,
Amcumna Kot » pin MABMIKH, KOMUETENINN)
LU xpeanton
ECTS
W“—!U.v& | RouGupa .OWE\:“. MeHrepy sz:-l syravivan| Maxcarsi: MyIsKatsix MOHEPILTIKTIN THICTI KyPAIIaPLINBIN KOMETIMEH MyIBIKATHK LWIMrapyMatapasii kopkesx| Teopus syseicn, | Heropua xmaxexofl syssno, Merouma  POS - HARBOOY XyTYpY
-. oM pay auryra KaGlieTTi, NEIArOrMKATHIK KOHE KOWUEPTTIX penepryapMen edimaix axyswic icreyre kaxerti| Cotsde. pi P MYIMIGH | MYIMXATRMOTO  MCMOAHEHMA W METOJMKY palor ¢
uoﬂua.!-. ....ﬂ.?tn:ox W..«B. .:.S:nl\ Gap, MK, Op 1y Kone aakin xen Giriscui Masanas|niazenns 2omGpodi 1,2,3  |npowssoacrsennaz nezarorwsexas wncTpy
MGupa Guuim  Gepy|Top MpaxTHKA. .Go!-nuu...-!. pmuvEMx  crwaedl,  xawpos  c|
nearori Mangyt: O, y paikTi inixrin  THicti M obymounnmea A0WIKOTRHOTO, cpeanero
T P i NEAArOrHKATBIK AIHE KOHUEPTTIK PENEPTYapMEn OJIHIIK AYMbIC 20N0THITETRHOTO 05pIBORANMN,
nexarora Kacaybl.  MyILIKANT-NEIArorThIN - MexTen apsl  MeH P OHS - mextenxe sefiinn, opra xome kockmuia Gunm Gepy
A0MOTHHTETRHONO OPHIHIAVIIBLIBIK XOHE NEIArOrHKATHIK AYMBIC i MeH KyMbiC Xacay GLtiM ATYUIMI2PMMEH BOKLLIMK, XOP, IP TYPII CTHIRIEN,
P MAHDIAM  ACOANTMK UIMFAPMATAPMEN ACEMMC  AACKY
e 6i IICTEMECIN, MYIMKATMX OPMILIAY MAICHHETIN, MENrepy|
it ¢ cpeactn i | 2ar IMIIPWR KBPCETY,
il pafoThl C mearorHuecKHM = KOHLEPTHRIM LOS - demonstrate mastenng skills, culture of musical
penepryapom, X np: N it H NeAroruYecKoi ACATETLHOCTH. performance and methods of working with vocal, choral,
C C 'y cpeactsa i Bbip instrumental works of various styles, genres with students|
CamocrosTeshas pabota My p i ¢ [ of preschool, secondary and additional education;
P penepryap " G paboTsi ¢ npax
" penepryapom W aeTeit aeTcxoro caaa
Objective:
To train a highly educated specialist capable of revealing the artistic 8=§_ of musical works with the help o..
appropriate means of musical expression, possessing the necessary skills of i work with the
and concert repertoire, ready for practical, ass.cﬁ and pedagogical activities.
Content: Appropriate means of musical of the skill. Independent work of musical works with
-En_n. v&.wo«_ﬁ_ and concert avn..s..p Methods and features of the work of the teacher-musician with the
and ped ire of schoolchildren and children of the kindergarten.
DAANS/ |Jlactypai ow affty weriaaepi 4 / My3sika yTaTiMiH| M: oHaepiH  yilpery G wury  Tap P by 6irim Mernaepi, | DOIBKIOPILIK-ITHOrPAPHATHX OH3 - oprypm 2oyipaen, aHplars, CTwiaieri
OTP4 Ocsonst TPAIMUMOHHOrO aaspaay/Tloarorosxa EE&..Q»«S.—GE:B BIC KarbiHan 1 MyIBIK2 DIHIR OKBITY|aHcaMBTs,  MYyIBIKATHIX b4 | MYIBKATRX ap M TYCIHUPY A3ME OPMNIAYIA
nerus 4 VuHTeNs Y /l| M ‘Kazax 9p adyipaen OHWLTK eHepinaer -s,_._...... CTIIbACPIH AWBIN COHB P Kapafi|Hernaepi, KWAK  MYIXKA|TALIAY  AIHE HHTCPOPHTAALIAY, | KIIAX MIHE ATEMIK MYIMXA OHCDIHIN JAMYMMIArM|
6lriv  Gepy Tauu Gy, wa.?._ sEEnue..eiosv I Tapiel, BOX2LIBIX-| OHIIPICTIX EBE.PE DpaXTIO, (TADAXH JALTMTMXTAD MEH IAMAHEYH TEHICMUMLIIDIN
NEeJArorsiy Leas: G p MeCHAM i 2arIsLIapK| IMNI0M OPAXTHXE, | TYCIHY.D KOPCETY,
paay/Tl K: ya € TOuKM avn.c: ...nx.a__.:. Herazepi, ePﬁﬂ_ov:olu:SiiE PO3 -
nearora Cozep yMeTh p CTHIK NP B 3 PAIMBIX INOX. Y™eTh Ocrosm v wAT W p "
OMOTHHTEIBHOTO PAIHLIX NEBLOB My .a.vo-o.d MY TMELTRHOTO un!n..i- npR
o6pazosanis Objective: in-depth acquaintance with the history of ongin in the process of leaming songs by f] MYIBIKH, neaaron
Kazakhstan Complication of students * voice range from the point of view of technology . HCTOPHR MYIBIKH, P vl..ig INOX, AAHPOS, cred,
Content: 10 be able to reveal pronunciation styles in the singing art of different eras. Be able to ize diffe LO3 - demonstrate understanding of historical patterns and
singers AMPICKEPCKIX HABMXOB, modem trends in the development of Kazakh and world
musical art in the interpretation and performance of
FEAIFE OOTLKIOPIBIK- My3sixa seyraisin| Maxcar: XatsIKTeik My [ ap Typai ¢op pBl Typasl apHaiist Gitim yen opsiaaywsiink|JomGaipa acnale Mexrepy| OxyusL1p penepryapsisa|OH3 - pTYpm  Ioyipaer, MaWpaars, CTIIMIET)
Al yTHOrpadmatak ancambas 1 /| 223pa2y/TIOArOTOBKA | 2AFABLIAPHI KATBITTACTHIPY. P 5 neaaror M, My MYIBKATM TYCMIIPY XOHE OpMHIIYIA
OOIKIOPHO- vaiTeas sy3saar/ | Masseynss: Kasax ¢ GaiHIN KypBLTY XaHe JaMY TAPIXAL B. n-o_..aﬂ M Tallay,  OWUPICTIX|KAIAK AJHE IEMIK MYIMKI OHEPIMIN IAMYMHIAM
rHorpaduseckuil ancasGas 1 Ki 6unm Gep, KBI3METI MeH !x:..d._ Kasax ¢ . WKATHIK nexar ZMMIOMALIG TAPHNXH JARIBLTMKTE) MEH JAMAHAYH TEHICHIALIIDIN
NeAArorbix TacL1Iep. A KYPaMBl MEH KBIMETI, aCnanTapasii nrazn EEov. .DvF._EE Y380 TyciEyzi xepeery,
paay/Tl iri. TesGp xone i Xak XHe Hernn| .aao..o GepyIH TEOPHACH! MH|penepTyapa,  amamn  wylsoamisx(PO3 - op!
nearora arasu1aput. My3sikatbik 9pacy KYPALIAPSIH MEHTEPY. 1 oK p P P » cosp:
_.—ﬂ_. dopaup Inanuit 0 dopmax 6 My i aar; weckas 0 M MHPOI My npu
b " HABBIKOB. My " My
C Hcropus W pOIBHTHR [ G1n. [o3eGiteT, MyIBIKA TEOPHACHI! pOHIBEIEHNA PALTHTHALX INOX, KAHDOS, CTILIEH,
Knaccuuxauns 1 Gynxuwm P no b. CapumGaesy. C -Suuou: » op o 1,2,| LO3 - demonstrate understanding of histoncal pattems and
b pad 61 Cocras i dywxuwi P 0, modem trends in the development of Kazakh and world
" b ) pymenton,  Tem) " "y a0mGpa, musical art in the interpretation and performance of musical
:3_5..-..!:.5 1 Gazopbie HABLIKM MIPH HA _.5 P Ocsoenie works of various eras, genres, styles;
BLIPAIATEALHOCTH. NCHXO010r0-NeIArorHyecKas
Objective: Formation of special knowledge about various forms of folk music ?Ea; and performi ur.__u Teopus )
Content: History of creation and development of the Kazakh folklore and eth bl d
..EESE of _ESEEE S w Sarybaev. Modem approaches in the organization of activities on Eo Kazakh _.o_r_o.u BOCTIHTAHMA B ECKOM CALYY,|
and ition and functions of i structure and specificity of sound prods BOKATRHO-
tools. Timbre and _x:.oEEso features. Initial and basic skills of playing folklore i Mastery of musical HABAIXOB,
means of expression. MYIMKATBHAR  ANTEPATYPA,
Teopus MYIBIKI "
ncoasdenkio 1,2,
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Tanwin | Oxy mawacpinin avaysy/ ECTS Binim bepy KMICKAmA CHIATTAMACKE: MAKCAT, / Kpatxoe nen, KpaTKOe ep/ 1 Tep/ I Oxurry i (Givisi, |
.B-EHB =-lﬂ““.-..x- «-A&-z- 5»..-.”.._\.3 gdxrdv-ni Tpepexmmmrat xyiiperrepi) /Pesymrars 1 obywenns (yuanns, ymenns,
pRIORATEALRAR smsinc, Ko )
Awcuwna Koawwecrno TPACKTOpHR
e Kpeanron
ECTS
Mv;_\o..r Opxectp 1/ Opxectp 1 Myaska - wyrazivin MAXCAT YAMMAMK MYIHKATHK ZAP2MMH6 A0MMTY, MYIMKATHK WHFAPNATAPINA KOPKEN ik xame| Myssixatsix Gitin weriiaepi,|Mextenmen Tan caysacrupy xaomerri OHA - oxy-rapl 6oc yaur mp E—
APKLLIM OPBIHATY TEXHHKACKIN KeETLLPY. My3Inika TeopHa *Jue P MEH|LTYUIM  TYIMACMNMH  ARIM AOHE MYIMKATMK 136y
yewTen syamxw/| Maswys. Kasak xamik ACTIANTAPH OPKECTPiNIN KyPHLTY OHE Iaey T v XL, ou xecrp xypasisi. OpKecTp|rapuonia werinaepi 1.2, i, Mysxax i POKALIMK-XOp,  AchamTMK|
Kochnuwa  Gitive Gepy| HixTeTy ew pit. Opxecrp VP 20CTYpal oM AHTY WErDIEP,TALIY  AME  WNTEDUDHTIINAIAY, OPMIISYWIMIMK AT IMISPMN KOLIAKY,
NEJArorsiK uzazoz MeH TemGpi. Ganaix off M xuxn?: MeHrepy|KOCHIMIIA MYIBIKATHK GLIIM|OHUPICTIX  NeIBrormeatai PO4 - P
v/ i LU OPHIMIAYIBIK KOPKEM AKOHE TEXHHKLTBIK eovﬁ.. IPRIMEH AYMBIC . GepyZiH ~ TEOPHACH  MEH|IMTLIOM atm » Heno: HABMKM LN
nezarora Llean: ®opyj vo-x e HABLIKOB P i noxat cansibal, | Teopus opr & oy pumMTIN  THAMOCTH
qepes Xy " K23AK  MYIXBIKA  TAPHXHI, | BHEWKOISHOR 3 Gy » yuebm AMO!
C Heropus P Cocras A5CTYpal M Ty HEMDICP!,|ICATETMHOCTHATIO W WHTEDMDHTAI | NPOUSCCAX,
Kraconduxaws u dymxaunt i:.: opxecTpa. néoo: o P 3sywanme #|Ocuosst My p LO4 - apply
TemGpu P Mep! HABBIKH 6. wrpst. TpaxTuxa My Teopus fezar erforming skills for the general I& 553_ devel _3...!_,
BRIPAINTEIBHMX CPEICTS. _v&S. Hax Wi dopmoii P OCHOBBI p 12 of the student's personality in educational, leisure processes
Objective: Formation of coll music skills, perfection of p 1 hni through artistic and technical and T
stylistic mastery of musical works. NeHHs, TCOPHA W MpaxTHKA
Content: History of creation and development of orchestra of Kazakh folk i C ion of orchestra
Classification and functions of orchestra groups. Structure and specificity of instruments of the orchestra. Sound and
timbre of instruments. Initial skills of the ensemble game. Practice of ing musical expressive means. Work P MYIBIXH,
the artistic and technical form of performance of the work. OCHOBB TPATHUHOHHOTO
nexns;
FEA2FE DOTHKIOPIRIK- | My3sixa ini| M. L] 6. I avbiTy | Myasikataix L werisaept, | GOTsKIOpIMK-ITHOMPAPHLTX OHS - wextenxe yefmn, opra asne xockiMmma Gl Gepy
A2 W6 2 / ) 13iH¢ CTYACHTTEPAIR ap xabireTrepin x-.._v._:-n_is MYBA  DOHIH OKMTY 68, MyIBORTMK 2pMAT2pT | GLIM ATYHIALIAPMMEN BOKALIMK, XOP, 3P TYPI CTHIRIET,
DoTmKIOpHO- yunTeR v : Kasax YP1ik dHaepi. Batamnin aynuere xeayise 6: amep: Gecix xuips, i, KIAX  MYIBKA(TALIYY  AIME P v HYMMC  XACTY
oG 2 Kocsimmwa  Gurise  Gepy ._.v.n! xecy, yireny aoctypimen Galinausicrar Toif Gacrap, xap-xap, Gerawap, chCy, xOKTay, Kowrracy, T.6.|Tapixsi, IpICTIK  mear MYTMKATMK OPBMIAY MIICHHETIH, MEHIepy
NeJarorsin Xamx oifnay: csib HKOGBI3, COKNATHI, vdx-.._:. 1.6. | TMpIcKepIIX 2arIRLT3DH | TATLIOM aum MPAXTHXE; | JAr TMIIPMN KBPCETY, =
/T Lleas: ®opyup: P! 13 OCHOBE Mpax: Ta3epi DoIsKI0pHO--ITHOrpaduIecil POS - mzazen pagy
neaarora HasbiKoB B o d Ocuosst MYIMXATSHOMO ancamGas, aHaTo XOPOSSIX, Py P [ -3
C o] necku napoaa. TMecun c pebenxa: 156 METOIHKA CTIeH, XIAPOS T PRBMTHA MYIMKATRHON KyINTYPM ¥ ==
obpxosanus Tycay Kecy, g&.ﬁs o6ps108biit .vgv.sau Toii Gacrap, kap-xap, Gerawap, chucy; =voar._!!a. MyISIKH, nexar S 3 cpeanero Ll =
ap. Hrpana K063, yaapHsie, P MYIBIKH, | TPAXTHKZ, 5
osonn . Formation of musical and creative abilities of students on the basis of ::.-nnﬂ_..ﬁﬁsw n§§§5 BOKATSHO- LOS - demonstrate mastenng skills, culture of musical =
sklls in folklore and ethnographic ensemble. | IMPIASPCKHX HABBIXOB, performance and methods of workng with vocal, choral, -
Content: Ceremonial songs of the Kazakh people. Songs related to the birth of a child: lullabies, tusau quez; wedding ! works of various styles, genres with students
ritual folklore: the bastard, heat, betachar, son, funeral, farewell, etc. Play on folklore instruments: sybyzgy, sazsamai,’ of preschool, dary and addj  ed
shankobiz, percussion, noise, etc.
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TMonnin | Oxy namacpinin avaywy/ ECTS Biaiw 6epy KbIcKama cunaTramacsi: Makear, Kniekama mamynsy Kparxoe ek, KPATKOE p 1 Tep/ Toc Tep/ Tl Oxniry pi (Ginimi,
uH.-!\ Hanmenonaune ywebunix xpeanrrep TpACKTOpRRCHY Tpepexnmintin xyriperrepi) \13.3-5.! &73- c-!.-. ymeunsn,
ox Amcumnann canny/ Obparonaremnas [ —
Ancaunn Koawuecrno TpaeKTOpRR
i xpeanTon
ECTS
Mvg..r Opxectp 2/ Opxectp 2 Myauxa vyraisan| M | YRBIMIBIK My bIK JQrABHBI JAMBITY, My MK WP P aane|Mylsikatix Giris werizaepy, ™K Py xeouerTi| OHT - YITTMX MyISKIMMK, LITTMK ACANTMN yPRaxTan
/Tl PAIN APKBLTM OPLINAAY TEXHHKACKH XETLLIPY. MYIBKA  TEOPHN  AOWE|yHMMIACTMPYIMN  TEOPHACW  MeH|-ypNaxxa eTXeW Mypa  exewurin  Gimre, oMM
yunTets ayasiad/(Massyns Kasak XaThik acnanvapsi OPKECTpiHiN Kyphity *aWe aasy Tapixsi. Opxi KECTp KYPANML. 0 wernaepi 1,2, , MYIMKLTMK pam| xypueTTeyre Gayay.
K Guaim  Gepy| KIKTETV Men p Ovuoﬂ.v Men A5CTYpai oM aftty Heriaepi,[tatzay  mowe !..Svav.:i!n:! POl - YcaouTs, STO HAUNONATMMAN MYIMXR, MIPOIMME
NeAArOrIK ..Eo:n: Men TevGpi. Ancav i bl Z [yIBKATRIX MIHEPTI .v.cﬁ..:?ﬁ_ MEHrepy|KOCKIMIIA MyIBIXATHK GLTIM|OHIUPICTIK MEIBrOMHKATMX MPAKTIKA, |WHCTPYMENTM ~ JT0 MACIEIME, NEPEIBOWEECH i)
/T 1. Wlkrap oph KOPKEM KOHE TEXHHKATHIK hOPMATAPRIMEH AYMBIC. Gepyain  TEOPHACH  MeH| TAMIOM a1 MPAXTHKA ,| IOKOICHIA B NIOKOIEHNE, YRIAITS €70,
nelarora Lles: O HaBbIXOB P i soxat cunmibnl, | Teopus #  meroamxa oprasmamuw|LO! - To leam that national music, national instruments are
A0NOTHHTETBHOMO ..an ) " My it KI32K  MYIXBIKA  TapiXd, | BHEWKOTRHOM Jocyrosoli|a heritage passed down (rom generation to generation, 10
S Heropus " P Cocras 25CTYpai 9H aliTy Meriliepl|ICATETRHOCTHATHI W MNTEPNpWTANA| respect it
ngsiﬁ- W dywxwn rpynn pa. Crpoenne 1 P 3syuanne u|Ocnonn MYIBIKLTBHOTO | My
TemGput Mep HABBIKH 6. urpst. [Mpaxtuxa Teopus neJaroruyeckas;
BHIPAINTETBHMN CPEICTD. v.as.- HA Xy " dopsoii P OCHOBBI 12,
Objective: Formation of collective music skills, ion of performi hniques through artistic and technical and P 0
stylistic mastery of musical works. NEHHA, TEOPHA W NPAXTHKA
Content: History of creation and development of orchestra of Kazakh folk i C ion of orchestra
Classification and functions of orchestra groups. Structure and specificity of instruments of the orchestra. Sound and | sy3sixaTesoro oGpasosanis,
timbre of instruments. Initial skills of the ensemble game. Practice of ing musical expressive means. Work MyIBIH,
the artistic and technical form of performance of the work. OCHOBM TPATHUHOHHOTO|
nexs;
FEA3/FE | ®aaskaopasix- Myasika yramivis| M A YHIMEH, ChIp - OTHIPHIN, OPKECTP AAifBIHIA TYCIHIK KATHINTACTRpY | My3sixatsix Gaiy meriaepi, | o. paduLTMX OH3 - aprypm aayipaen, xawpaars, CTWIkaer .’
A3 ITHOrpaduETMX ancambas 3 / y/T1 M Opkectp Kanajl xall FachIPIa WILIKTH COMBI TOBIK TYCIHUPE OTHIPHIN OKYWbLIapMeH Gipre ap TYPal Mylsixa naHIN > a6an, MyIBIKATMK b | MYIBOCATMK (IMPADMATEDIM TYCIHIPY A3HE OPMMIAYIA e
DoTKI0pHO- vanTens MY3BIKW/| acTanTap WwsIFapMaTap OpbIHAAN yiipexy. HerBIepi, Xa0AK  MYIMK2[TALIZY  KAIME  HHTCPNPHTAUMATAY,(KAX MIHE IIEUIX MYIMKD OHCDINIH IAMYMIIANM B
rrorpaduveckuil ancambas 3 Kocsimma  Giaiv  Gepy|Lles: P 06 myTes €O 3IBYKOM M Tapuxs, MNEJArOMMKATMK NPAXTHKA, | TAPIOGH AMIMTMKTAD MEM JAMAMIYW TEHICHUMTIAPIM, [
) THrIoM aum APAXTIXA; | TYCIHY.I KBpCeTy;
Ce YunMca BMecTe €y p Ha PALTUUHBIX ) T i DOIBKIOPHO—-ITHOrpadudecxuil PO3 - P pir ﬂ
o6 XaK B KAXOM BeKe MOIBILICK OPKeCTp. Ocuosst ¥ G wann « " p
| 20NOTHHTEBHOTO Purpose: Formation of an idea about the orchestra by getting acquainted with the sound and ics of th y P My y npu; A
MYIB0KH, nezaror " uy X
Content: Together with the students, we leam to perform works on various fully explai how p MYIBOXH, P PELTHTHLIX JOOX, XINPOB, CTHAEH, ]
orchestra appeared in what century. - OCHOBSI BOKLTBHO- LO3 - demonstrate understanding of histoncal patterns and
| AMPIOKEPCKIX HABKIXOS, modem trends in the development of Kazakh and world .
‘musical art in the interpretation and performance of musical N
works of vanous eras, genres, styles; -
Ork3/Ork | Opxectp 3 / Opkectp 3 My3sixa yrativin| M : Kasax Xy#i Men KallTs HAKTB! 22 THaHaxTel Girim Gepy.Myasixasix| Myssxamx Gium weriaaep,|Mextenren Tam caysoxrapy xaoverni| OHI - ¥armux sy TR
3 T ﬁi:.é.oﬂas .ﬁm.._«_.zvi AaMbITY. MY3sIXa TeopHs xoHe|VIMMIACTRIPYIBIN  TEODHSCM  Mes|-ypnaxxa meTxem Mypa exewurnm  Gimyre, omm
vuirers My3 bt Op 3 ¥ dop 1 wernzepi 1,2 0y ) Teyre Gayay.
K 6Laim Py KacHeTTepiHe uoov ereai; ouvou...n AL 22CTYp 9H alfry Heriaaepi, TALY  AIHC  MHTEPOpHTAMAIAY, POI - <9o.:r NTO HAUMOHATMHAIA MYIMK2, MAPOITHME|
neaarorsin xayanxepuitix, aairerix, #one 7.6, Bararap opxectpi caGaxrapsina, ataThin MYIBIKATHIK AIMKATHIK GLTNHI| KOCMMIIA MYIMKRTMK GLriM o o)
m o1- 0y KOFaphi ACHrefiae aMyBI KoHe KATHINTACYRL  |Gepyaid  Teopuscsl  Men|zumaom aum OPAXTIHXA ;| NOKOIEHHR B NOKOIEHHE, YRIKITH EI0.
neaarora _._n.r Jlate TOYHOE M P o P " Py BHOM MYIBIKE KQIANCKOrO|MPAKTHKACH, BOKLT ChinbiObl, | Teopus #  wmetommxa oprasoawns|LOI - To learn that national music, national instruments are
0MOTHUTEIBHOTO ..-vouhv-u!as CaBILIATS W il puraLT KAJAK  MYIXBIKA  TApHXbI, | BHEWXQIBHOM aocyrosoil|a hentage passed down from generation to generation, 10
JansTHit  op P Xax QopMa  MYIBIKATRHOIO| IICTYP 9H afiTy HEMLIep,|IESTETBHOCTHAT) M MNTEPNPHTALILA| respect it
JCNOTHHTETLCTB 1 JATPATMBAIOT MHOTHE KAYECTBA vz-E..ca P » ceGe, ) 10 apyxGy, | Ocxonst MYIBIKATHHOTO| My3IBIKATHOMO DPOIIBEIeHNR,
" ap. 3aHATHA C ACTCKHM OPKECTPOM Kax MYIBIXL Teopus p nearoryecxas
- 30 | p u Gopsmp it 6 yHaunxes p 1.2

OCHOBBI TPAIMUHOHHOIO|
NEHHS, TEOPHS W MPAXTHKA)
JOMOTHHTEIBHOIO

BLICOKOM YPOBHE.

MCTOPHA KAIAXCKOM MYIBIKH,
OCHOBBI TPATMUHORHOIO
NEeHN,




Manmin OKy namaepinin avaysy/ ECTS binin Gepy KM ICKAIA CHIATTAMACK: MAKCAT, ynut Kparxoe uens, Kparkoe P 1 Tep/ P Tep/ Oxurry pi (Ghrimi,
xoany/ Haumenonanue yuebunix Kpeantrep TpaeKTOpURCHY Tpepexnminrat xyliperrepi) \13:!!.!&«‘.- A---.!I- ",
Koa AmcumnANK camny/ Obpmronaremmnan WABLIKN, KOMDeTeNTNN)
Awcuwna Koawwecrno TPACKTOpPHE
] KpeanTon
ECTS
K:
KMT1/  |Kaax ayma vapsss |/ Mysuxa MyraTivn Zeas.: XOHE TYPKI 23yipi Mew opra KK My ascTypi men OGee 1.2, (Anano  syssoatenex  opowoseaewd, OH3 - oprypai  aoyipaer, mawpaani, cTwmaen
IKM 1 Heropus xasaxexoil sy | y /T Y TApHXM, Herian i Men aavy ixTepi Typats 6 3epaeey xame|Xoponofi x1ace 1.2, Ocnonst|lMpoussoacTaennas MEIATOFHIECKan | MyIMIATMK WIMFAPMAIADIM TYCIHAIPY XIME OPMHILYIA|
yarreas MyINK/ 3.:99 aupuxepcxux  Hassxos 1,2, | mpaxTina KIAX AINE QIEMIX  MYINKE OHCPIHIN  IMMYMIIANM!
Kocwvawa  Gurise  Gepy |k | KABAK My Tapixat. Tapux kedenacy npunuwnTepi. Exeari ypxi 23yipi(Mpaxtieys BIAICHNA TAPHXH JDUIRLTRKTED MEH JAMIHIYW TEMIACHIMLIADIM
NEArorsiy TypatN Jﬁ:..n w 6 YPAEpi Men Manon. My KysTypa cp a0uGwipa TYCIHY:D kepcery,
Anspaay/Tloarorosxa | KOPKMTTMN MyIMKRIMK MyPachl, ansiiiap Mew amsnzap. da-dapabu, H6n-Cuna, A [lxasw, [lepsum Awm(1,2,34 PO3 -
nezarora TPAKTATTAPHIHIANM My oit. X: pyxann Q<x<=. 1m.). MyIsixaisix- "
ACTYP MeH epren OHepiHin i i Ajtraic onepi perinae. Kaax XaTxuiHbix KZIAXCKOMO M MMPOBOrO MYIMKATRHOTO WCXYCCTSa MpH
e (XVII-XIX ). Toxne xowe weprne Kyit ascTypaepi, "
epexmenKTepl. npoNIBesEnil PALTHUHMX JOX, XAHPOS, CTHIER,
Lles: u3ywenie n cHereMaInamIS u=-=== 06 nctopii 1anax 1 ocol LO3 - demonstrate understanding of hustorical pattems and
My P it MYIBIKH MnoXH M modem trends in the development of Kazakh and world
|cpemenexons. musical art in the interpretation and performance of musical

Kparkoe Heropus MYIBIKH, works of vanous eras, genres, styles,
TonsTie o Hx-..n:ou o_ss anoxe. IUamamyamM - TPAIMUMM M 3IHAYeHHE mea: My3bIKaTHHAS KYIBTYPR
Kopxsira, ferenan # CKasaiins. My3bIKATsHO-TEOPETHYECKAS MBICTh B

._.v-x-!dr amn-Oapabu, :9..6:._:. A Jlxavn, hov-—:u- Am. Jlyxossas kyasTypa Hapoza (XV-XVIII »s).
Altteic  kax Y
My3IbIKa Hapoaa (XVII-XIX s»). Tpaxuumu Toxne i weprne Kiof,

[XyaoxecTsennme oo&o.a.on.ﬁ
Purpose: study and systematization of knowledge about the history of formation, the main stages and features of the!
|development of the musical epic tradition and instrumental Kazakh music of the ancient Turkic era and the Middle

Ages.

© The history of the formation of Kazakh music. Principles of historical periodization. The concept of the
ancient Turkic era Shamanism — ~ traditions and the meaning of bucks. Musical culture of the Middle Ages. Korkyt's
musical heritage, legends and tales. Musical and theoretical thought in the treatises of al-Farabi, Ibn Sina, A Jami,
Dervish Ali. Spintual culture of the people (XV-XVIII centuries). Features of the musical-epic tradition and
storytelling art. Aitys as the art of improvisation. Instrumental music of the Kazakh people (XVIII-XIX centuries).
Tokpe and shertpe kui traditions, artistic features.

4 [

Kl

KMM1/ |Kasax syisixa mazewmeri 1/) My3sixa iniH | M: : KyGb ap! 3.:.._.38?.5._9 Ka3aK My3bIKa MIICHHETIHIN Xewenci mex|OGmee  dopremmano 1.2,|Asams  sy3sixammex uvng!!o:u = MYIMKATMK (OMFIPMATIDIMH  CTICIMCTHXACM,

KMK!  |Ki ) THiHi] Mypacsl, ::..!xquv::_.n.q_.nﬁ.lu..axso-on xaace 1,2, Ocuossi|I; XOHE AIMPIMK CPEXMETKTEP]
xyasTypal VuHTEIR My3bixw/ | .Su.v: MyPpachiH 8_:43. Ka3aK MyIsika CTyaeHT Hassixos 1,2, TYPATM TapiCH-MydMxaramy GLuam aaWe MyIocateix|
Kocwimma 6urim  Gepy|apachinaa MyIbIKATHIK 6H vd.vr._:l-. Mbl, TAPHXH JAMBIN K€ KATKaH KyObLibic, 21eY X-Tap! M K
NeIarorsiH qtﬂuggjasuﬁ.iiuﬂts Y Ghip: TYCIHIpY xamHe -lr..n.u... YIIM MYIMKRTMK MIMEPILTIX!
) (YHBI: exeari .J.v.n 20yipiHiK My xyastypa Cp 1,234 KYPRIIIMH TAIIAYIMH NPAXTHKLIMK IArIRCIZphN
nezarora Xanasix 30yipinin ascTypi. A My3sika. XIX xoxzamy,
161 a9CTYpi. PO2 - ) JHAOE O
oGpazosanus O enepi. Exean inz_. Xazax OpHBL. ooutn. ap
Uem: oy P nopsaxe AaaeHii, P My
" it y ° B pap——— nvﬂh..- SEE,
KaK O LeoM, P ABICHIH, c 2up am
pi a Y
Kparkoe KyabTYPa anoxi. M, kyastypa Cp NpOKIBeIEHES,
My3sixa Jnoxu xaucrsa.  Hi XIX pexa HHCTpymeHTaTsHAR  MyIBIXL LO2 - apply histoncal and musicological knowledge about;
Tpod XIX sexa [Mecennoe mexycctso. Mecto apesnesexonoil MyIsxn the style, form, harmonic and genre features of musical
Xa3axckofi JyXOBHOCTH. works and pracucal skills in analyzing the means of musical|
Purpose: the study in the historical and chronological order of phenomena, the creative musical heritage of the past expression to interpret and determune the performance|
:&can_.o_.gasﬂ_ =_==n the creation of students' ideas about musical art as a whole, historically concept of a musical work;
ly linked with the socio-hi: I process.

mE::Ew KEo-_nE.zao_._:o.:n.!_._.EEn a Musical culture of _.Eozaeozwu Music of the Khanate era.
Folk music tradition of the XIX century. Instrumental music. Professional musical tradition of the XIX century.
Song art. The place of ancient music in Kazakh spirituality.




KMK2

//|Keickauwa oy KbOIMET. M K nlt.&.«- n E:..-nl. T.

Mowmin | Oxy mamnepinin avaysy/ ECTS KRICKAIA CHNATTAMACK: MAKCAT, yns/ Kparxoe ek, Kparkoe 3
un-.r.\-n Hawwmenonanwe ywebunix KpeanTrep xyiperrepi) /Peryamrarnt ofyvenns (ynanun, ywenns,
oa camsy/ HABLIKN, KOMDETENUNN)
Ancumna Koanwecrno
o Kpeanton
ECTS
“nﬂvv_.\_g Kmax syasxa tapixs 2 /) ;o 19-20 B K23AK My aamy pi  men|Obumee doprennano  1.2,| Anais  syrsixateao .aininun.:n = MYJMXATMX (MPIPMATAPINH  CTICTHCTHKACM,
2 |Mcropms xasaxcxoll Myasixn 2 Sﬁ-.._: TApIXH KIHE P epKiH MeHrepy. Xoposoft x1acc 1,2, Ocwosst|ITj n

Jﬂ!: TAPHUH-MYIWKATAHY Q.EE: IHE  MYIBXATMK

Kocwwma  6unise Gepy| Kasanranyaw, J1 :.z:.na.s-r C. dmmyam. Kasax

IMUKATBIK AXTYP KIHE KATAIAHATLIH OH. E.v:al..-!x oM. Onwirep -gEv!..!: SQE.F.R :«vbnv.

cat, Axan  Cepi, A KymanG. X O Kaax
ﬁv!: ap Guus. AB. u!.n-.z M. ﬁ.d&-n?h Xavnam, A vxvg. ET.
Bp K. K C F. 50-uri xame
-os:nv_._._x Myasika. 60-70 V_C_n E n»v-&-n-. B. Toaerenosa, r. Ecisos, A. [immes, r. KaxmpGexosa, A.
Lleas: i oMy no [
i P 5..._.._! 19-20 QP..«.,:.-

Kparxoe Toop! blL MY K CarupGaesa, [l Lliraesa,
T.K: il it, C. Amryan. Hapo, KyasTypa Hapoaa
MyIBIKAILHO- " p :oc.n p necia. noaTos,
necennukon. Bepxan cai, Axan cepy, A 6: K IHAHMA O

P! " Pwu-:n-.z Z.nw.._&-n- Px-!..d. A XyGanos,|
EIB , KKy pos, C. T. P Myanixa 50-|
xaue- 3.3:. K Myaka E. C BTy ) ¢ mn:xo-.>EEEn-P—.

6 AN

w:.voao fluency in historical and musical-theoretical material on the features and trends in the development of]
Kazakh vocal and instrumental music of the 19-20th century.
Creative activity S.Dukenova, M.Utemi K Sagyrb D.Shigaeva, TK ly, D.

S. >_=._< Folk-professional song culture of the Kazakh people. A musical-epic tradition and a recitative S._w A
adou_ 8=w The ==u_8._ heritage of the songwriters: Berzhan sal, Akan sere, A Kunanbayeva, K Azerbayeva.
| and th about the s.o-ru of E 89830 and musicologists. >.< Nhunsnr

M.Tulebaev, L.Khamidi, A v, EG.
Symphonic and concert music of the 50s. 60-70 years . QE_B_ music by m Serkebayeva, B. ._._-_uwn.o.r O
'Yessimova, A. Dnisheva, G. Kadyrbekova, A. Musakhodzhayeva.

Jd_rua e -E.:.c YWIH MYIMKATMK MIHEPILIK

L ————— nvnuﬂ.- MYIRXRTRHON

—bu ggﬁ_ﬂhl&goﬁﬂ_ knowledge about
the style, form, harmonic and genre features of musical
works and practical skills in analyzing the means of musical

U] 7 0 R L T L TV R N e

i

,|Anano  syssoxazsHsx  mporseewil, - SpTYPU 3oyipaen, AAWDIANM, CTHIAEN

Kazax i TypaThi GLTIM TeperaeTy Xane Xyileley, OHbIH JTEMIK p peni|

x&z_e_\\ OHBIH <.=.r._n—== Tanzalt Gity. TTonai OKMTYIBIK HEridr MIHIETi CTYACHTTEPAIH

MeH OpHBIN TYCIKY, KA32K My3biKach! GoHfbiHIa GapILiK TAPINI XIHE TEOPHATHK :-._.uv:-.._u-vn! nv.e. MEHTepY,

| MYTAXATMX WIMFIDMATADIM TYCILIPY MINE OPMHIZYI|
KIAX MSHE ATOMIX MYIMKA OHEDIMIM  IXMYMHIMM|

Xoposoit F..--nn 12, Oo-o-z

[ |

TPICCH JAHIMTMKTED MEH JAMEHIYH TEHACHIDULTADIM |

94!.: HBIFAJiTY XoHe KaCiGH Off-epiCiH KenelTy agr... s

Kasax iHi 19 xaciGu (: xwat.ﬁv KaciGu My3sixa(ou

sazenmeri) 19 racup. XIX asrs-XX Ga Xaax 30 -
XoCi6i My3nIKaHbIH KATHINTACYBL Kasaxckas My3sikatbHas KyasTypa (SOX xwt1aap). Sho KBLLIAPAAFB

KA3IAK MY3IBIKACH. _ABG: a9yipaer Kajak My3sIXach! GarkiTTaphiHbIH JaMyt.

Lleas: 3Hanmit o xSrd.vo. POTH H MECTa e¢ B MHPOBOM

My 61 BCeM P P p no

My3BIKE, YMEHHE -.E_E..vo-!a ee obpasusl.

Kparxoe coaepxanne:

Z.uz..- nepuoaa xancrsa. Tpod KyabTypa 19 Bexa (MHCTPYMEHTRIBHAR My3IBIKa).
MyIbIKA ) 19sexa Myasika konua XIX-wawara XX sexa

9.-.8!@..:« npodeccuonatsolt My3biki 8 30 - ¢ roast XX sexa. Kajaxckas MyasikatsHas kyastypa (S0x rozos).

Kasaxcxaq sy3sika 60-70-x rozos. Passutue MY3IBIKH B anoxe.

Purpose: 1o deepen and systematize knowledge about Kazakh culture, understanding its role and place in the world
musical process, fluency in all historical and theoretical material on Kazakh music, the ability to analyze its samples.
The main task of studying the discipline is to strengthen the values of the spiritual heritage of the Kazakh musical
culture in the minds of students and expand their professional horizons. Summary:

Music of the Kazakh Khanate period. Professional culture of the 19th century (instrumental music). Professional
music (song culture) of the 19th century. Kazakh music of the late XIX-carly XX century The formation of]
professional music in the 30s of the twentieth century. Kazakh musical culture (50s). Kazakh music of the 60-70s.

The development of Kazakh music trends in the modem era.

npoKIBeIeHHil PILTHIHAX IMOX, KAKPOS, CriLiel,

L7 oy

works of vanous eras, genres, styles;




the Renaissance. The musical art of the early, high Baroque. The musical art of early classicism. Vienna Classical
School. The musical culture of romanticism. Musical culture of the tum of the XIX - XX centuries .

Tomwin | Oxy namaepinin avayw/ ECTS Biain Gepy KMICKATIA CHIATTAMACK: MAKCAT, / K| ek, KpaTkoe Tpep rep/ 1T p/ 11 Oxnrry pi (Giaimi,
uo.-vx Hanmenonanne ywebunix XpeanTrep TpaeKTopuRcsy TpepexnninTas kysiperrepi) /Perymrarui obyvenns (1nanus, ywenns,
Koa ancumnINN canwy/ OGparonarensuan e —
Amcunna Koawuecrso TPacKTOpRR
LU KpeanTon
ECTS
ShMT1/  |Lllerer ayaxa Tapust 1 /) ZSEH ayr : Gotawax kaCiON KBIIMETIHIE HAKTHI Giriaepal 02aK Opi KOAIAMY MAKCATHIHAA WieTerlix Mydwikatbik| OGuiee  dopremuano 1,2,/ Anamwy sosxamswsex npowssezessi,(OH3 - sprypal  soyipien, wampiand, crimmier
1ZM1 Hcropus sapySexwolt sy TIR  TapUXH Herian a-?:.:v: cruasaepi, xanpaap| Xoposo#t xiacc 1,2, Ocnonst|Mponssoacraennas MEJArOMHIECKIA | MYIMKATMK WAFIPMATAPIN TYCIMIPY AIHE OPMMITYIA
1 yunTes My XKaHe Typats! TyCl P | prokepcxix  maskixos 1,2,/ npaxTixa KIGAX AIME 2ISMIK MYINKA OHEPININ IAMYMHIAIM,
Kocsimuwa 9..:. o@. Kuickama oyus: XVIIT 9_._..:._ p xnz_n bIK I'. Tanaems, n.c.|MpaxTuxym RI2ICHMA TAPHXH JAAIMIMKTID MEH JAMEHSYW TEHIEHLUUIRPIM
MEIANOMNH BAX XVIIl dpanuys Gypry MK B inaeri Myssika. M 61 TyCiKyD kepeery,
aaspaayTloarorosxa XVIII racsipra aeifinri opwic ayssikacst. XVIIT rackipaarsi opeic :555.__._- sazenmeri. XIX raceipani Gipiwuwi| 1,2,3,4 PO3 - pH
nearora opsic Opuic A C ot
Aap XIX 60-70 ap eu:n Su:xh._:u sazenneriM. A Banaxupes, M. T Eﬂ&d M MHPOBOTO MYJMKATMHOIO WCKYCCTRA MpH|
P! a. n. Bopoaun, H. A Py it now XIX 80-90 xL. " My
ovr.o MYIBIKATHIK MIJCHHETI MPORIBEICHNA PILTAMHAIX INOX, XIANPOS, CTHICH,
Leas: dopamp y cry P 06 Jranax pasauTiA 32y LO3 - demonstrate understanding of historical pattems and
) i KyabTypBL, 3 CTHARX, K2HPOB W TBOP modem trends in the development of Kazakh and world
POB € UETHIO el Jnanuil . Gyaywedi mpodeccuonatsuoil musical art in the interpretation and performance of musical
2eATETBHOCTH. works of vanious eras, genres, styles;
Kparxoe nepsoit XVIII sexa. I Tenaens, M. C. Bax|
My3sika nepioaa ¢ p XVIII sexa. Pycckas my3sika 30 XVIII sexa Pyccxas
MyIBIKATBHAS x:r.:.vu XVIIl sexa. JQE My3IBIKATBHAR KYbTYpa B nepsoit norosune XIX mexa Pyccxe!
|xommoduropu — cospemennmxn FCamnxi. A.C. Jlap i, Pycexas My XyasTypa B 60-70-x rozax,
XIX 5. M.A. Bataxupes, M.TL Mycoprexuit, >.=. Bopoamn, HA. Py i MH Pycckas|
My3BIKATRHAA Ky 16TYPa B 80-90-x rozax XIX sexa
Purpose: to form students' understanding of the main stages of the historical development of foreign musical culture,
the most important artistic trends, styles, the evolution of genres and the work of composers in order to further apply|
specific knowledge in their future ional activities.
Summary: German musical classics of the first half of the XVIII century. G. Handel, J. S. Bach Music of the period of]
the French vo...uoow revolution of the XVIII century.
Russian music before the XVIII century. Russian musical culture of the XVIII century. Russian musical culture in the|
first half of the XIX century. Russian composers ~ contemporaries of Glinka. A.S. Dargomyzhsky. Russian musical
culture in the 60-70s of the XIX century M.A. Balakirev, M.P. Mussorgsky, A.P. Borodin, N.A. Rimsky-Korsakov,|
P.1. Tchaikovsky. Russian musical culture in the 80-90s of the XIX century
AMA Saem MyIMxATMK 23e6HeT | ZSEB MyTRTIMIH ZEQ_.: Tapuxu oftiay .9059.. 9—.. 27eMIIK My TR aamy TYCiHeTiH, kypcTsl|OGwee  dopremuano  1,2,(Amano sydsxatsHux npowssedenuit [OH2 - MyIMXATMX [IMFAPMATEDIMH  CTITHCTHXACH,
I/MMK | p ry urepy Ga aran G K. KOJIaH2 ATATHIH MAMAHAAPIs! Jaspaay. Keicxawa| Xoposoit kiace 1,2, Ocuossi|Ip AIHE AANPIMK CPEXWETIXTEP!
xyasrypa | —4._.3._- MY3BI (yHBI: exer _ii i. My KyasTypa anoxu C) Kaitra Rassixos 1,2, TypaIM 555 GLIMIH XIHE MYIMXATRIK
Kocsivma Guum  Gepy|epaey IoyipiHin My3sikateik Mmaienueri. Epre, xorapsi anvonxo 0 n.aE Epre im | IT;
MeJArOrbiH MyIBIXATHIK @Hepi. Bena sextebl. Py XIX-XX v aomGuipa TYCHRIpY XoHe E yuns 5E MIHEPILTIK
1y BIK Les: 1234 1a2p . A
neaarora E_vo-en 0y _a#d.uz. - cBoeit np: xQA2aKY,
IHAHUA, p PO2 - 0y IHAHNA O
K _Q._rd.v- ApeBHHX ::-E:SES My3bIKQTbHAR  KYABTYPA  INOXH dopue, rap " P
nvnu.g-r- Zwu:x-.._vzuu KyALTYPA IMOXH My panero, 3 RHADX "
panuero Bencxas wxoaa. My YABTYPA) MPAXTHYECKHE HABMKH 2HATHIA CPEICTS MYIMKLTRHON
vo:n:.:u:r My3bIKaTbHAA .o.:.d.v- py6exa XIX - XX »s. I ot
Purpose: 10 train specialists with the skills of historical thinking, who und: d the pattems of d of world Py
musical culture, who are able to use the knowledge gained in the course of mastering the course in their practical | nponseena,
|activities. Summary: Musical culture of ancient civilizations. Musical culture of the Middle Ages. Musical culture of] LO2 - apply hustonical and musicological knowledge about

the style, form, harmonic and genre features of musical
sﬁﬁgggsgsgieasﬁ.ﬂ.
expression to interpret and determine the performance

concept of a musical work;

G T A S A e
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Oxy naunepinin avayw/
Haumenonanne yaebunix

KHICKAIA CHIATTAMACK MAKCAT, a / Kpatxoe uesn, Kparkoe

Oxarry (Biaimi,
xyiperrepi) /Peryantarst ofysenns (1nanus, ymenns,

MABBIKN, KOMDETENUNN)

Ierea wymxa Tapuxm 1/
|Hcropus 3apyGexuoll myasnan
1

TIH TapHXK o weriari MAHBILB  KOP! ik GarwTTaps, CTIIbACPI, AaHPIap
e ap TYpaTh! TYCIHI i
py|K aynst: XVIIT P Gipinwi xap Hesic MyIskaThiX Kiaccukacet. I Fanaets, nc.

O6wee  doprenmano 1,2,
Xoposoft kaacc 1,2, Ocuonsi
1,2

Maxcarsi; 607awaK KaciGH KbIIMETIHAE HAKTHI GLMIEPAI 02AH IPi KOIIAHY MAKCATRINIA WIETELAK MYIbKATHIK

ARATH  MYIBKATRHBIX  (pOMIBEIEHMA,
MposasoacTeennas

BIAIEHHA
ps

BAX XVIII p. panuys 6 P 1 Myasika.
XVIII rachipra Aeitinri opsic My Xvi opeic i XIX Gipinuwi
opwic i. Opsic P T. AC
Hapt XIX p. 60-70 OphiC MyIhXATBIK MoaenmeriM. A Bataxipes, M. T
y , 2. n. Bopoauu, H. A. P i nou XIX 80-90
OPBIC MYIBIKATHIK MOACHHETI
Lleas: dop y cny 06 JTanax P paIBHTHA 3P
HOH Ky CTHIRX, KAHDOB H

My P
KOMMIO3NTOPOB € LETBIO AATbHei ananuit B Gyaymedt mpodeccuonatsuoit

| ACATEIBHOCTH.
Ki

p kaaccuxa nepsoit nonosunst XVIII sexa. I, Fenaeas, K C. Bax|
My3sixa nepuoza ¢p: PKY XVIII sexa. Pyccxas myssixa 30 XVIII sexa Pyccxas
My3sikatshas kyasTypa XVIII sexa. Pycckas MydsiKaisHad KyasTypa B nepsoii noaosune XIX mexa Pyccxie
KoMmo3HTOpK — copemennikn Tunxn. A.C. laprovbuxckuii. Pyccxas My3bIKATbHAA KYITYpa B 60-70-x rozax|
XIX 5. M.A. Bataxupes, M.TL. Mycoprexuii, ATL Bopoaui, H.A. Py it nu Pyccxas’
My3biKaTbHAR KyAsTyPa B 80-90-X roax XIX sexa

Purpose: o form students' understanding of the main stages of the historical development of foreign musical culture,|
the most important artistic trends, styles, the evolution of genres and the work of composers in order to further apply|
specific knowledge in their future professional activities.

Summary: German musical classics of the first half of the XVIII century. G. Handel, J. S. Bach Music of the period of]
the French bourgeois revolution of the XVIII century.

Russian music before the XVIII century. Russian musical culture of the XVIII century. Russian musical culture in the/
first half of the XIX century. Russian composers — contemporaries of Glinka. A.S. Dargomyzhsky. Russian musical
culture in the 60-70s of the XIX century M.A. Balakirev, M.P. Mussorgsky, A.P. Borodin, N.A. Rimsky-Korsakov,
P.1 Tchaikovsky. Russian musical culture in the 80-90s of the XIX century

OH3 - oprypai Jadyipaen, WawpaarM, CTRIMIEn
MYJHKATMK UIMTAPMATAPIM TYCIMIIPY AIME OPMIZYIA
KEAX A3HE ITEMTIK MYIMKE OHEPIHIN JAMYMHIAM
TADIXH JMIMCTRKTAP MEH JAMAMSYH TEHIEHUMATEDIM
Tyciny xopcety,

PO3 - p

" p
W MHDOBOTO My L

L s
npoIBEaEHIf] PALTHIHAX JNOX, KINPOD, CTHIER, |
LO3 - demonstrate understanding of historical patterns and|
modem trends in the development of Kazakh and world
musical art in the interpretation and performance of musical
works of various eras, genres, styles,

Saem MyInxatix 2aeGueri 1 /]

Maxcarsi: Tapixi ofinay xabiieri Gap, 1€MIUK MyIBIKATHIK MOICHHETTIN JAMY 3AHIBLIBIKTADAIN TYCIHETIH, KYPCTSY
= S :

urepy atran Gi p KOL1aHa ATATHIH MAMAHIAPIM Jaspaay. Ksicxawa

Obwee ¢oprenuano 1,2, Anamus
Xoposoit xaace 1,2, Ocrosu|ITj

OH2 -

v : exear ep! P, i My KyAbTYpa anoxu Cpeanesexosss. Kaitra| ampiokepcxinx nassixos 1,2,/ mpaxtixa
Kocensaua  Gitist  Gepy|epaey IyipiHIR My3sIKRTIK sozenneri. Epre, xoraphi Gapoxko My euepi. Epre in| Ty
enepi. Bena sexrei. P i 1 XIX-XX
Ueas: p
PaIBHTHA MHPOBOH My it KyasTy ) B caoeil nmpaxi
IHAHWA, 1Oy B np KXypea

Kparkoe coaepaanne. MylsIKaTbHad KyJsTypa ApesHinX wisisaumil.  My3BIKQIsHAR  KYJBTYPA  3NOXH
Cpeanesexonss. MyIsikatshas KyabTypa dn0XH P ly pannero,
Gapokxo. M: panHero Benckas wxona. My
poMaKTH3IMA. MyILIKATBHAA KYALTYPR pybexa XIX - XX s».
Purpose. to train specialists with the skills of historical thinking, who d the pattems of P of world|

musical culture, who are able to use the knowledge gained in the course of mastering the course in their practical

\he Renaissance. The musical art of the early, high Baroque. The musical art of early classicism. Vienna Classical
School. The musical culture of romanticism. Musical culture of the tum of the XIX — XX centuries .

activities. Summary: Musical culture of ancient civilizations. Musical culture of the Middle Ages. Musical culture of]

AIME AANPIWK CPEXTETXTED
TYPATM TapIXH-MyIMKATAHY GUUMIN AIHE MYIMXKATRX

J.EM.S XIME BHMXTZY YIIM MYIMKATMK MIHEPILTK

P ArIMIApMR

KoLKy,

PO2 - pi 0y WML O

cmCTHKe, QOpME, TRPMOWMWECKEX M  KAHPOBMIX
\y

P "
NPAXTHWECKHE HABMXH IMATIOA CPEICTS MYIMKATAHON
am "

S phs
MpOIIBEIEHIA,

LO2 - apply historical and musicological knowledge about
Ens_ﬁaﬂur?gnl&o!-nﬂuhﬂeaﬁ!ﬂ_
ﬂ.ﬂﬁl&ggsiu&&nionsiﬂ_
expression (o interpret and determmne the performance
concept of a musical work;




Mawnin | Oxy nawnepinin avayny/ ECTS Biaim e BICKAA CH 2 /¥ T = =
xoamy/ Hawmenonanne yuebunix Kpeanrrep ag—.-“wrg sl SR, i wgd ey 1 ] Gt Ouiery Pl (Glaisd,
Koa AwcuMnARN cam/ OGparoaremnan PEPEXBIINTM xyliperrepi) /Peryanrars: obywenns (1mamns, ymenns,
ancunna Koamuecrno TpaeKTOpRR ey aoene—
LU xpeanton
ECTS
m_N_,H H”“_nﬂ%a MyIbKa Tapuxm 2/ Mysmixa MYTATIMIN| MaKCaTh WeTeT MyIMKATMK OHEPININ 2BOTOUHACHH 61y, MyINKATMK ewepain Weriari bix| OGmee  dop 1.2,|Anann sy OH2 -
puan 3apyGexmoit| Aaspaay/Tloarotoska | Garwrrrapw, KAHPIRIK “NATHTPAch!”, KOPHeKTI werel ap noprpertepin caty,| Xoposot xracc 1,2, Ocwosm| [T, nexaror & p MIHE XANPIMK EPEXETKTEP!
MYIBIKH2 yanTem MY/ 20 FACKIPAANM M MANMIIM MYILIKATMK TYBHABLIAPIMBIN  KYPLLTY TApHXBl, Kyp pi Men Hasuxon 1.2 Typams  Tap Gunsan xawe
K Gunim Gepy Guay. i ap 0 VUIBLIWK VLD
NEARTOrhIN Keicxawa wynst: XX Gipinuri xapr My3bIKa weriyri P Guip TYCIMIIPY AOHE QMMKTEY YUIH MyTMKLTMK MIHEPILIK
2aspaay/ToaroToska | My3IKAIMIK IKCNPECCHONHIM Kane Kana Bewa mexte6i. XX racsipasii Ga My 1234 "y pax:
nexarora DpaHIyIABIK "ATTH" KOHE "Wana XX Gipimmi MyIBIXATArH| XDAZANY,
HOrO Heod . Corsicran keflinri asanrapa: weriari exiiaepi, KOMMOIHTOPIBIK TEXHHKAHBIN AAHA TYPIepi. PO2 - P THAMMR O
O.M Men . Kama nmonax symxace. K. [Memaepeuxwilin dopme,  rap "
LUIsirapsaumsLTbires, My "
Lles: aname pyG: My v MPAXTHYECKHE HABMKH AMATIOA CPEICT MyIMXATMHONM.
MATHTDY" My: P PP apy G pos, P s "
P " ) XX oy
Bexa. NpOIBEICHUS;
Kparxoe O PAIBHTHA MY3IIKH B nepsoii nososune XX sexa My3sixatsusii LO2 -~ apply historical and musicological knowledge about! n
" wxona. H B My3bike Hauata XX sexa. ®panuyicxas «llecrepxan u the style, form, harmonic and genre features of musical
«HOBOrO Heodo. B My3sixe nepsoii noosuust XX pexa Mepuouauwis u obunie works and practical skills in analyzing the means of musical s
My3bikit BTOpoit noaosumsl XX - wawara XXI ss. IMocresoernmssii! expression 1o interpret and determine the performance| M
apa: HOBBIC BHABI KOMMOJMTOPCKOH Texmuxu. DcreTka M TeOpuectso O. concept of a musical work;
» Hosax My3sika. Teop K. ITe 3
Purpose: knowledge of the evolution of foreign musical art; the main stylistic trends, genre "palette” of musical art; Y
creative portraits of outstanding foreign composers; the history of creation, features of the structure and stylistics of]| -
their most significant musical works of the 20th century..
Summary: The main trends in the development of music in the first half of the XX century. Musical Expressionism|
and the New Vienna School. Neoclassicism in music of the early XX century. The French "Six" and the “new
d i Neofolclorism in music of the first half of the XX century. Periodization and general ¢
P of d P of Westemn European music of the second half of the XX - early XXI centuries. Post-war R
avant-garde: the main representatives, new types of iti hni Aesthetics and creativity of O. -
Messiaen. New Polish music. Creativity of K. Penderetsky.
AMA2/M | Baem Myamikasix 23ebmeri 2 / My3bika FaTMi weret My ©HEPIHIK Giay; OHEpIH Heridri cTHIMCTMXATMX|OGwee dopremuano 1,2, Amamiy Myssamsx npomsezewl, OH3 - PTYPAU  IoyIpaeri, AANPIANM, CTRIAIEN
MK2 |Muposas MYIBIKATRHASR aaspaay/Tloarotosxa GarLITTaphl, KaHPIBIK "NATHTPACH"; KOPHEXTI weTea p noprperTepin caty;| Xoposoit kiacc 1,2, Ocossi! MpowasoacTaennas MEJArOrHYEcKad | MyIBKATAX WMFAPMATAPIN TYCIHUPY AIME OPMMITYIA
[xyasTypa 2 yuuTes Myasikw/ (20 p. e KYPhLTY TapHXsl, Kyp iKTepi MeH Hasixos 1,2, KXIAK XKOME ATEMIK MYIMKA OHEPIHIN IAMYMHIAM,
K Guim  Gepy 6Giry. 1, TAPHXH JAHIBUTRKTED MEH JAMAHIYW TEHICHLIULIPIN
NeJArorsiH Keickama massymsi: XX Gipinwi My3bIKA ¥ Heriar b Gaip TYCIHYZ Kepcery,
1y otoeka  |M; KoHe xana Bena mexebi. XX 6: y 1234 PO3 - pur
nexarora DpanuyIabIK "aTThi” KoHe "XaHa 5 XX Gipinwi My p .
HOFO Heodo: Coruicran kelfinri apanrapa: HEridn OKLLIEP, KOMMOIHTOPIHIK TEXHUKAHBIM KaHA TYPIepi KA32XCKOTO M MHDOBOTO MyIMKATMHOMO HCKYCCTSA mpR
0. MeH ap XKana noask yasikacst. K. TMewaepeuuiiain " uy
LUsirapMausLIbre.. npoMIBeeHIil PILTHIHMX INOX, XKAHPOB, CTiLIE;
Lleas: ananme p y ) LO3 - demonstrate understanding of historical patterns and
"nawmTpy” sy TBOP! nopTpeTs ap P modem trends in the development of Kazakh and world
P 6 " 6 ¥ P XX musical art in the interpretation and performance of musical
Bexa works of vanous eras, genres, styles,
Kpatxoe O My3bikn B nepsoit nonosine XX sexa. My3sixatsusii
M wxona. H 8 My3sike Hauata XX sexa. Opanuyicxas «Llecrepxan ui
«HOBOrO Heod B My3biKe nepsoit nonosius XX sexa. Mepuounauns u obume|
My3siki BTOpoit nonosuusl XX - waana XXI ss. [Mocresoennsil
ap HOBBIC BHIb KOMINOIHTOPCKOf Texwukn. Dctetnxa u Teopuectso O.
Hosax My3sika. Teop: K. Menaep X
Purpose: knowledge of the evolution of foreign musical art; the main stylistic trends, genre "palette” of musical art;|
creative portraits of outstanding foreign composers; the history of creation, features of the structure and stylistics of]
their most significant musical works of the 20th century..
y: The main trends in the development of music in the first half of the XX century. Musical Expressionism
and the New Vienna School. Neoclassicism in music of the early XX century. The French "Six" and the "new
5 lorism in music of the first hall of the XX century. Periodization and general
p of develop of Westemn European music of the second half of the XX - early XXI centuries. Post-war,
avant-garde: the main representatives, new types of itional techni Aesthetics and creativity of O.
[Messiaen. New Polish music. Creativity of K. Penderetsky. h




-._n“”u. -ﬂ—w. l“”””n-ﬂ_“- -Hm”..\- mﬁu ”:..n.“eo_.w . KLICKAmA CHOATIAMACK: MAKCAT, ymi/ Kparxoe ek, KpaTKoe Tep/ Mocrpexnmiwrrep/ Il Oxurry pi (Glaimi,
P -..».-E.-«” Kpea P P PHRCH Tpepexnminras xyviperrepi) Peryantaru ofysenns (imanns, ymenus,
canwy/ Obparonaremnan MABLIKN, KOMBETERTNN)
Amcuwna 'V v
Koanuecrno TPACKTOPHS
- Kpeawron
ECTS
_NZ,. 1/0F “no..!z dopremmanol/OGmee Myamxa MyTaTivi | MaxcaThi: CTyACHTTepiR Heriari Giaimin P i P pi men| Teopus syanixn, | [lonoanuresusi syssocateisidi OH  |-ryManuTapInK, — QI€YMETTIK-CANCH,  JENCAYIMX
premuano | 2a8paay/TIOArOTORKA | AAFIBLIADKIR, My oNep Kone TIK aepBec TYPAKTHI Kbi3biFy b anann| 3 e xme UMM
YN _ Myasna/ npowsseaennit, P FUNTETA MYTBXH, XOPOBOE|CATACWHIANM OIMK GLIMTE WErIereH Myiuxa owepin
Kocwvma  Givive Gepy|Kuickama Manvynbi: MyIsikaThik acnannen Tamsicy, KOLIPINH KOBLTYBI, OffibiH anmaparsin yitsisaacTsipy; | My3sixa TEOPHACHL, | IHPHANPOBANHE, OKMTY w Gluv men Ty P
NeIArorsiy TEXHHKATHIK JAFIBLIAPAB JAMBITY, M) KyMBIC Xacay, IPTYPAi 2dyipaeri|combpesano,  MyIskathik|Kocsiuma Myssxatix acnan, wyisixa| POl PUPYET IHANMA W » ofaacrw
paay/Tl -. i b p bl TA133Y, MYTATHIMHBIN OPBIHIYWILLIMX MYIMKATRHOTO
neaarora -—Iﬂh—‘r—:-— 3 691 Golibnma _v_a Er:.-“‘-. .—-'..—g MYIBIKATRIK !0hﬂ==ﬂ== lh-.-.r:—._‘x.wv-s E&o’g. XOPIbl IMPHAEDICY, ﬂgis IManuax B obaacTH FYMaNWTAPHMIX, nOE._.':L
® offHayast \Tipery NPOUECIHAC UIMFAPMALILLILIK KAGLIETTEPIN AAMBITY. permouncs i of;
Lleas ¢ ¥ cTyaesTos Gasosmx ananuit, a&v:sve-—.:n NPAKTHYECKHX YMEHHI W HABLIKOB HIPH K| :vg..u- Hayx,
dop y peca x il AeATEIBHOCTH B 0GIACTH MYIBIKATLHOIO MCKYCCTBA M. OH 4 -OpMHISYWBLTMK KMIMET JAFIMIADHH MEHIEPreH
HCNOTHHTETHCTBA. (BOKALIBIK, ACTIANTHX, KEKE, YAMMIMK)
Kparxoe c My PYX, P PO 4 -.g HABBIKAMK  MCTIOAMHTETRCKOR
Haswikos; paGora =-... My it Bbip 8 Py commmme,
coom«..xon:. creil, xaupos, dopm B P PAIMBIX INOX; HTCHHE C IMCTA KOLIEXTHRHME),
MYIBIKATBHBIX =vo=uE«=== :ouoov no cayxy, . dopyup My it KyABTYPB
urpe ua dop
wwz:o_ M“ﬁ“ﬂ!ovu- as..-...uru ZV.E.B.... I M C P _Mz-_-v.n 13aepi Q.d..!o:n d eae urepy : qgv._r.»- My3siKH, [ MyIsixa  NIHIH  OKMTY OH _. -1y PABK, ATCYMETTIK-CRACH, ICHCAYIRIX
My H ype CTyaeHTTep Keneci OKIIBI: AHATH3|GHTPICTIK MEIArOFMKATRIX MPAKTHXA, (CAXTZY  AIME
Ocnommt Hrps W —.4:3.._- MYISIKH// P ) 3 P 3eprrey. K- Pans! 3epTTEY; ;| oM s NPAXTHKE; | CATACMHIAS O3bK GLTMIE HErDIEIres MyIMKa eMepiH
cunresaropel Kocsvma  G6uiv Gepy|D dur, h moll, F dur, d moll exi Genex, i 6ap ieri Imoa,|Mylsixa M MYIBIXH, | OXMTY CATACMHIArS! GLIM MeH TYCIHIKTEPU XopceTe,
,:BHQ!: P Heri3aepi. OPINTIK KaHe canabiK Geariaey. COTBHETKHO,  MYIBIKATHIK| IPOHIBOICTBEHHAN nexarorwsecxas| PO 1 - IHAHMA W » ofaacTu
v ) KiKTEy, ap Tataay, Taaay, P P P My =
nexarora Goit KYMBICTBIH i, p TAHBICY, HOTATHIK MOTIHAI OHailnaTy TaCL1aepi; _._-veﬂe. o_o MEPEIOBLIX IMAHMAX B OGIICTH MYMANHTIPHMX, COLIATHHO]
Cryaentre awan Gini 2aFIBLIAPLIH TYPI 2 "
K2CI6H KnI3MeTTe KOLIaHA LTyl KATBITTACTBIpY. | mpasossix mayx,
Lleas: 3nasne 1 npax MIPHI HA p OH 2-xoa6u aewreflze Ginv  Mem  TyCHIXTEPU
Kparxoe 3a spems Kypea crya HIYHAIOT Temsl: ¢ xorzamaM, Myasxatwk Guuw Gepy omcremeci wen
xap. Hayuenue nanet P 33 ypst; Fasivst: D dur,| NEJArOMHKA MICEIEICPIN  Wemel XIMe  I2IeLIepl
h moll, F dur, d moll 8 ase oxTasst AKKOPAbI € 1 3TIOL, OCHOBBI KATMOTACTRPATIS,
Ha p W undp X PO  2-npmvenser IJMaHM® M NOWMMAMMA  HA
HMOHATBHOM VDOBHE, HODMVINDVET ADIVMEHTRLM |
ZhF2/OF |Xaimu ¢oprennano 2/06mee My3sxa yraTiMiE| M g 1y Guaim, GLuk xome Aarasiap KelWeHIH XKETLLLPY, CTYAGHTTIH Kocibit npaxTuxatsix| Teopis My3siKH, | OHTPICTIX  Nezarormxaisx  npaxTixa, (OH 4-OpMHIZYILLTMK KMIMET JAFIMLIDMH MEHrepres|
2 doprenmaro 2 1y i KCHIHEH EKx_F.En Gepeai. coTdeKNO, QAHATHD | THILIOMARTIS P ( xexe,
VHHTER My3bixw/| _nv_n.ﬂ.-.- :Bé.: DoprenHasoIbIK enxj.v-._r. KIKTEY; p Tanaay;, p 1y nezaror PO 4 -uuunn_, HABMXAMH  HCTIOTHWTETRCKOH |
K a Gitm  Gepy (PMEH TAHBICY; HOTATHIK MOTIHII y TaCL i, [yasixa p comine,
NeJarory oxy, Tpascrionupaey. Cryaewrre atran Gini i P TYpPa 1My de. 3 XOLIEKTHBHME)
ut XaCiGH KBI3METTE KO1aKa Gty KATBIMTACTHIPY. WHFAPMATAPI TR1AAY, OH S-wextenxe zeffinri, opTa xowe Kochnaua Gitin Gepy
neaarora Lleas: u:!.:ﬂ. yMenuii M HaBBIKOB, JAIOWIEE BOIMOKHOCTD) MexeMeIepinIe T MY TBIKATMK- (€I OTHXATMX|
p dop 5 npod cTyaenTa. Yaepicri xocnapaay, YBOMIACTMpPY A3HE KYIEre ACMDY
obpasoBanns Kparkoe K dop axryper, anaun vy P JarIaIapaH Mexrepres,
paGoTs Hax P c . cnocob PO 5- maazeer "
|yTIpOLLIEHHS HOTHOTO TEKCTA, HTEHHE C AHCTA, @ ¥ CTYACHTA yMEHHE NPHMEHSTS, y y
NOTYYEHHBIE 3HAHMA, HABLIKH B $ i ¢ pa yposus NEIArOMHYECKOro NPOLECCA B YIPEKICHAAX JOUWKATHHOND,
My3BIKATBHBIMH KOLTEKTHBAMH. P "
SON2/0I | Cinresaropaa oltnayanm Mysixa o M - Ci i 6ty xane Takipuebeae urepy. Myabsikatsix Gitis weriazep,[Myisixa nowiH  oxkaTy  amicreweci,|OH 4 6?!55!5 KaoMeT h..b:-?i Mexrepres
$2 Hernaepi 2 azspaay/Tloarorosxa x:n.BE- zﬂ:«:: mu_:. nE__ normal p: pae ofinay, ¢ pexinuie oilnay|Teopus  xde p ipicTiK  nexar MX  Op MEXE, YRR
OCHOBM HIPM M2 CHHTEIATOPE yunTeas srysto/ ). Moeca, apaxup i i1aepin Menrepy, ecty Gofininwa ipixtey: 2{neraept 1,2;{ ;umaom aum PO4 -aaaxeer it
2 Kocesaua  Gium  Gepy ! 0-.._!% oul. KypcreiH  Mmaxcarst paa ofHayabIn AKIHE  KOPKEMUK-OPbIHIAVIIBLILIK| onso-z MYIBIKATBHOrO| METOIHXA  MPEnOIaBaHMR  MyIsix, | (BOXKATBHME, MHCTPYMEHTATRHME, COTRHME,
|neaarorsin 1ArIBLIBDLIH MERIEPTEH ICTETHKATBIX AAMBIFaH MyIbIKA MYFaTiMIepin 2aspagy Goanin Tabbliaast. OCHOBHI o) p nexar
aaspaay/Tloarorosxa  (Lles: 3nanne u npax urpoi na  rapsonmn 1,2, OH 6-rUIsDa JEPTTEYIC) MEH AXAICMIATRIK ATy
nezarora Kparxoe coxepxanue: Mrpa » peausax split, dual, normal; IMoand p nrpa s COVIITMIMIMHBN  J3icTepi  Glien  xame 033D,
| A0NOIHHTEALHOIO peasme normal). Mueca, Ocsoenye np npuemos ap p Ha pe, TMoaGop no cayxy: 2 MY TRKATHX- XBOMETTE B
oGpaosanms aerckue nechi. Llewio xypea smasercs X yumTeneil MyIBIKM, BIAICIOUMN PO  6-3M3eT  METOIM  HAYWHMX  MCClelosamMil W
" BCKHMH Wphl HA pe. Purpose: Knowledge and| 2KAIEMHHECKOTO MHCHMA M MPHMEHAET HX B MyIIXATRHO-
practical p 1of playing the i neaarorwsecxoil EATEIBHOCTH,
Summary. Playing in split, dual, normal modes; Polyphonic work (playing in normal mode is possible). Piece, OH 9-epexwe Ginum Gepy xawerrinxrept Gap Garazapam
ing the simplest techni of ing on a Selection by ear: 2 children's songs. The aim of the, OKMTYIMH AEXe TpackTOpHAlapa aame Geftnaey
course is to prepare aesthetically developed music teachers who have the technical and artistic skills to play the| il
synthesizer. PO 9- pap "
HH, LHBIC T N eredt ¢ ocob
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MYIBIKATHHBIX  GOPM B XOPOBMIX  npoi3iseienmax a  cappella:

,  BOKA

ucnoauuteasckui. Caomubiil u cvewannwii passep. Wrpuxu. Metoast
BBICTYTLICHHE XOpa

Purpose: improving the skills of coll king, performi hni through the artistic, technical and
stylistic development of a musical work, the ion of skills for i d of a creative musical
group

elements of the vocal technique of the choir. Vocal and choral exercises. Analysis of musical forms in|

choral works a cappella: harmonic, vocal-choral, performing. Complex and mixed size. Strokes. Methods of the

|rehearsal process. Concert performance of the choir

Mammin | Oxy nanaepinin avayw/ ECTS Binim Gepy KBICKAIA CHIATTAMACKE: MAKCAT, / Kp neaw, KpaTkoe ... Tep/ 1 Tep/ Oxurry pi (GLimi,
ll.-!\ Hanwenonanwe yuebunrx Kpeantrep TpaekTopunchy Tpepexnmintar xyriperrepi) /Peryanraret ofywenns (nanus, ywenns,
Koa Ancumnann camn/ OGparonaremnas HABMIXH, KOMDeTERINN)
ascasna Koawuectno TpaexTopHn
L xpeanton
ECTS
HSIHK |Xop cwnmmGu 1 /XoposoR Myanxa MYTATIMK Z-xnud.. CTVACHTTEPAIN AKAICMMTBIK XOPAA BOKALIBIK-XOP OHEpi MeH dn ajity O6uee  Gop 1.2,|Hcropus  xasaxcxoft  symoor 1,2,/ OH4 - oxy-TapGuenix, Goc yaxmr mpouectepimze Gizim
1 xaace | /T p TIK x&ﬂn_._.o_:_. AaMBITY, XOp vu__nvdiv:: OKY MeH OpbiHaay npouecinae aieymerTik, Ocuonst Hrpst Ha|Mcropna  3apyGeanoff  Mydsicr  1.2,|aTy TYIACMMMH KRB XIHE MYTROKATMK JaMyM
yuNTeTs x.ﬁ:.a_\\ zuun:: IKOHE TYIrATHIK cunresarope 1,2 MponsoacTaennas NeJaroruveckas | YK AMPHKEPIAIK, BOKLLIMK-XOP, ACTIATTIK
|Kocsimwa  Givin  Gepy|K) yHB: Xopaars G JNaysicrst kyfire kxearipy. ©3 mapruscwin a npaxTika, AHAIHI  MYIMXATBHMX QEEFEEHFH—E: KOLIANY,
neaarorsn cappella /‘suﬁa blprax. K; KyMbic. M, Ky xame npowsseaeHiit PO4
/T Jhnuns. Tlap Tancuipy. Moe  WamoH 118
neaarora Lleas: sociuTanme y cryaentos -ox-.._!.a XOPOBBIX YMEHMH 1 HABLIKOB MEHHA B AXAAEMUUECKOM XOpe, PaIBHTHE. anﬁd M MVIMKLIBHOMO  PIIBHTHA  JHYHOCTH,
My P COUMATHHBIX, KYABTYP " y 3 yueGno. HOM,
) sagn..:. n p penepryapa. :voeon.hf
Zvu_.xoo HaBiKi 06y B XOpOBOM Pacnesxa. Pasy caoeli - apply ds
naprun a cappella. Purs. _.59.-0 Cpeacrsa i H vn:.o:::_n skills for the nﬂﬁ-_ and En-_ development
HTonauns. Opasnposxa. [uxuns. Caava napruit of the student's in l, lewsure p
Purpose: education of students' vocal and choral skills and singing skills in the academic choir, development of]
musical and creative abilities, tolerant perception of social, cultural and personal differences in the process of]
B.&Sw and performing the choral repertoire
Y. initial training skills in the choir. chant. Leamning your part a cappella. Rhythm. Working with simple
strokes. Means of musical expression. Intonation. Phrasing. Diction. Surrender of parties
VAI/VA |[Boxatamwx  awacambm | Myanka 1M T MYIBIKATBIK ap Kyfleni xome THIMIL KyMBIC Kacay apkeUis! GLtM aTymbiia ykeMasik|OGwee ¢oprenmaso 12,|Hcropus  xasaxckol  symsocr 12, /OH3 - oprypm  aoyipaen, wawpian, Crhaen
1 /Boxansmii ancamGas 1 /T Gabaix BH Comsdexno, Ocnossi|Hctopus  2apyGexnofi  MyIsmce 1.2, MyIMIKATMX WMFAPMATIPIN TYCIHUPY AINE OPMHIZYIA
ia:ﬁ._- avasian/| K ;a6 naitaa 6o: Moui. Purs. Jlaysic siprarst. [umavmxa. Ces|anproxepcionx nassixos 1,2,  |[pomssoscreennas MEJArOrHTEecKas | KAIIX AIHE JTEMIK MYISKA OHEPIMIN  JAMYMHIAN
Kocwmzmwa  Gunim Gepy [Tipkeci. Koc ...!.:9.: WILIFAPMANAPIB! KYNITHIK KoK Kapanalisim yu Geaikren Typarein wsirapyasap Goifsuma Amano  my TApIOH sen
nelarorsiy RYMBIC. XQTBIK JHICPIHIH KIACCHKATHIK PENEPTYAPhIH XIHE AKAIEMUSTAIK GHIEY. “1epiH OPBIHAAY. nposssezeni TYCIHY: KepCeTy,

/T E..._v d y oy HABBIKK myTem PO3 - DODHMCHATS  DOHMMAHME  HCTOPHYECKHX
neiarora " pabots! Hax P "
0NOIHHTETLHOTO xvu.:ao T Pury. I WOMMDS My npu
|o6pasosarms Pabora max B np M npocToit TP dopysi. " MYIMKLTRMMY

neceH. | mpomIsezenul PALIHYHLIX MNOX, KIHPOS, CTIICH,

Purpose: to form the m._&B: ensemble skills of collective creativity through systematic and effective work on a piece LO3 - demonstrate understanding of historical patterns and
of music modem trends in the development of Kazakh and world
Summary: physiological essence of sound formation. Rhythm. Intonation. Dynamics. Phrasing. ie_.r on two-voice musical art in the interpretation and performance of musical

works in couplet and simple three-part forms. P of the classical ire and of] works of various eras, genres, styles

folk songs.
HS2HK2 | Xop cummbust 2 /Xoposoit Myasixa M 4 BIK KOHE CTHIBbIIK AAMBITY aPKBLTBI YOKBIMIBIK My3bixansi| OGwee 1,2 sysoat  1,2,|OHS - mextenxe eflinr, opra xone xocsisma Guim Gepy
xnace 2 a2spaay/TloaroToska  |wWkiFapy, OPLIHAZY TaCi TonThl 03 GeriHe Gackapy JarabL1apsiH np,_lvau!.o Ocnosst :ﬂa?: sapyGexcmoll  Myzsixu  1,2,|6L7iM QTyWIBLIADRIMER BOKALIMK, XOP, P TYPT CTRTRIET,
yuiTes My3BIKH/ | KATBINTACTBIPY. Hassixos 1,2, nexaror apmaiap AYMMC  KaCay'
Kocsimma 6imm  Gepy|Knickama My XOPABIH anemenTTepi. B p xarTeiryaapsl. Xop) Amats wy ) opamay Menrepy
Tatzay a cappella: FAPMOHHATIK, BOKALILIK-XOPBIK, npoiIBeIeHIit | 3ArINIAPLH KOPCETY,

! P Kypaexi xane -v!-n o...Enz Irpuxrap. [alibiHIsIK NPOUECHIK daicTepl. XOPABIK KOHUSPTTIK POS - mIazers METOIMKOM PATYVHBAHMA BOKATRHBIX,
nezarora KOMBLIBIMbI HHCTPY PRLTHIHBIX |
20MOAHHTETHOTO Lleab: COBEPUICHCTBOBAHHE HABBLIKOB i TeXHMKH uepe3 Crieil, XaHPOB 118 PIBHTHA MYIMKATRHOA KYIRTYPM ¥

" My b obysaounmncs A0WKOTBHOTO, cpeanero "
| 20NOIHHTETLHOTO OGPAIORAHMA,
Kpatxoe i Texwukn Xopa BOKATbHO-XOPOBBIE YIIPLKHEHHR. >.F.=u

LOS - demonstrate mastering skills, culture of musical
performance and methods of working with vocal, choral,
EqEﬁE_ works oa various styles, genres with students
of y and

fnya

TR\




Mounin

Oxy manaepinin avaywy/

pasy | Hammenonanne yweGunix Hhhﬂ“.m-au -._.H-»RS_..__‘ ”nw{ Kurcxams cnarrmacs maest, Mamymny Kparxoe ne, Kparkoe :: i, ep/ Moc Oxurry pi (GLrimi, eni p P
Koa AncummINn camw/ O6paronaremnan s “piperrepl) /Perymramss obyvenun (mannx, ywenns,
Awcumna Konmvecrso TpaexTopan WABLIKW, KOMDETERUWN)
- KpeanTon
ECTS
w\>u>> \Jhu”ﬁh”- .:-n:--“m,“.rm“r !.5::-, Myramisin| Maxcars Ganze o affTyasin T ILIK AIHE KOPKey AAYUIBLTBIK JAFIBLIAPKIN y,|O6wee  dop 12, P syssoon  1.2,/OH6 - LM ATYWIMIAPINN BOKALIMK-XOP, MYTMNATMK-
2 Aaspaay/Tloarorosxa waanm Guim Geperin mextente OKYUILLIAD B! BOKALIBIK XY MBICKA JafiniHaay Coasdeano, Ocnossi|Heropua  apyGeamoft  sysnor 1,2, [5THOMPAGUATMI, OPKECTAIK \AMMIAPAMMMIN KhIMETIH]
Merhinsd MR/ Khickata Maswyin: uiymakTik kome xalt yuw Geaixti puaap, yw zay XyMbic. Xatwik| aupivkepckix wassikos 1,2, |[TpowssoacTaenmas mesarorwveckas| yiMMIsCTMPY woue GaCKApY JArI1apMn Mewrepy,
Kocwvmwa  Guine Gepy(anaepimin — kraccixarix PEMEPTYAPLIN  AOHE AKAIEMMATBIK OHICYTIEPIH  OpsiMay. Apalac  Kypasam npaxTxka,  Amamo  syssiateas |PO6 - maazers P "
MEIArOrMK anCaMGINICPMEH IPTYPAI CTITRACH MyIBIKANM xpunaay. Kypaex dopyazari wwirapyaapyen xyssic. dprypai npowseenmit po! MYTMKATRHO-
aaspray/Tloaroromka | xawpiarst mawe crwmaeri  erxefl-rerkeiln ancavGIbliK  WMFAPMATAPIM  OpMMAZY. AcTaM  Kypaen ITHOTpaduuecion, OpKECTPORMX KOLIEXTHROR
neaarora ap PMATAPAN OPIHAAY, COHBIH IWIHIE JAMAHAYH MYIBIKA. 0By umoumCs;
ROTOXENETRIMHOND, Len BOKA X M HABLIXOB NEHMA B LO6 - to master the skills of organizing and managmg the|
6. CTYACHTOB K BOKATLHOIH paGoTe » 06GmeoGpatosareasnoii wkoze. activities of vocal-choir, musical-ethnographic, orchestral
Kparxoe pabora nax Tp » M NPOCTOl TP doprst. groups of students.
Henoanenne  xaaccuuecxoro  penepryapa w p H necen. H »
CMEMANNMX COCTABAX ancavGaell My wki pasHmIX cTwaeli. PaGoTa max npoiseacusss » Goiee CIOMMBIX
dopmax. Hcnoamenne pasepryThix ancamGaensix NPOK3BEACHMIT paIHbIX kawpos u criaelt. Mcnoawenme!
npon3seaeHnii ¢ Goaee croxmolt B TOM YHCIE MYIBIKIL
Purpose: imp of vocal-technical and artistic-perfc skills of singing in an ensemble, preparing students
for vocal work in a secondary school.
Summary: work on three-voices in works of couplet and simple three-part form. Performance of the classical
pertoire and academi of folk songs. Perf in mixed of music of different styles.
Work on works in more complex forms. Performance of detailed ensemble works of different genres and styles.
Performing works with more complex harmony, including contemporary music.
MShT/A [Myssamux  mrapsazapast Myasika s Gonawax I CoTTI My 1K KBOMETI YWIH  CTYACHTTEpAIR  kaci6u| Myasxatsix Gitiv mernaepi, |oxyosiiap penepryapuimsi| OH  6-rLThisn  JepTTeyIep MeM IXAICMALIMK XATY
MP Taaay/ Anann /T it KEKETTI MYIBIKATMK WIHITAPMATAPAB TATIAYbI KIHE OCHIHIAN Gapasik MYIBIKATBIK d3e6HeT, My ICTIK nelaror Y ATTRLTBINLHMH 6Guen  xaMe OaAPIM
MVIRIKATEHAIX MpOMIBEIeHHil VunTes Myasta/ | Giry. p Men b 1 5 MKATMK KBIMETTE KOLIAHAIM,
Kocsnvma  Guuim  Gepy|Kmickama yHbI: M AKIHE i Heriazepi. My3sixaf1,2, soxawsii K13CC [MPaKTMXYM  WKOTSHOTO  penepryapa, (PO 6-3HaeT  MeTOIM  MaywMMX  wcciezosmmil i
MEIArOrMK OHEPUH TYPI peTiiae. MyIsIKanbIH MoHepTi Kasax xoxe iK My3bika MY3bIKQIBIK| OcHOBR! My nexar mACkMA # X B My
/T dop M dop KyphLTy pi. My [ Geaimaepi 6 My nezarorirseckoil ACATETRHOCTH,
nezarora (! IKTEpI. IHTEPATYPA, TEOPHR MYIBIKH| OH  7-neiarorixaisk KAIMETTE TEOPHAIRPIM MIME
Llems: M BCeMM TAKOrO AHATHIA, B/ ' 1.2, ¢axTiiepn  Tycmy mew  GLnMaW  XaMe  OJAPIAMK]
d 1] A s i xace, (apacsimzarm  xypaem TovermmkTi,  KyOMLIMCTApIM,
yuHTeIs. KQLIZHAT,
Kparxoe M METO070rHYECKHE OCHOBBI QHATHA MY3BIKATBHBIX NpoM3BeaeHHit. My3sixa PO 7-mpHMeHseT IHAHHR ¥ NOMHMANHE HTOD, ARIEHM,
KaX BHI MCKYCCTBA. BipasuTensubie cpeacTsa My3siki. MylsikatsHas Gopaa xaupos kasaxckol u 3apyGexmoii TeOpHAl M CIOAHBIX 3ABHCHMOCTESl MEXIY HIMH B
svasixi. 7] it popsbi. wacteit My i dopymi. C MEJArOrWNecXoil JEATETRHOCTH,
P 61 B Purpose: ion of the analysis of musical works and all the
means of such analysis necessary in the professional training of students for the successful musical and pedagogical
activity of the future teacher.
y: Aesthetic and logi for the analysis of musical works. Music as an art form.
Expressive means of music. Musical form of genres of Kazakh and foreign music. The principles of the structure of]
the musical form. Functions of parts of a musical form. The specificity of shaping in vocal works.
MShTVA |My apMaTapI! Myasixa syratiMin| Maxcarsi: 607amax My3sika MyFATIMIHIK CITTI KBIIMETI YIUIH CTYeHTTepai KaciGu|Ocnoss My P sy, | OH S-mextenxe 2eifiuri, opra xame xocssma 6inm Gepy
IMP Taxzay *IHE paay/Tl VT3 KKETTI OTAHIBIK KOHE QTEMIUK MYPAHBIH MYIBIKATHIK T BIK TA133Y 6) BKKATRHAR IHTEPATYPA, v TYTAC  MYIMKATMK-DEIArOMMKATHX
MHTEprpeTaunAIay/AHATHI M VUHTER MY3sIKW/ | TYCIHAIPY JAFIbL1apbIH Hrepy. - ‘ MYIBIKH, penepryapa, 2WATO | Y2EPICTI XOCTAPIAY, YAMMIACTMDY XIHE XYIere ACMpY!
K 6itis  Gepy| YHBL My AKoHe HEM3IepL. | KoHe rap Hernzepi 1,2,y TEOPHA i|IAFIRLTAPMH MeHTepreN;
| npowaseaenmus Ne3AroruK M Gopma men Gipairi. Kasax XoHe WeTe My3bIKAChI XAHPIAPHIHBIH MyIBIKATHIK| OCHOBS! My 8|PO S-Brazeer w "
/Tl [ Ki MY3BIKATHIK ¢ Kypaeai syjsixatsik kypbiisicrap. Kawep: MY3bU X0l xecxom  caxy, 1 \ B
|nezarora |manpaap: mapuaunsiap, poH1o, CoHaTa xdHe T.6. KYpaeai MyIBIKATHIK Kanpiap. cum(ommus, onepa, Gaier,|iestersnocti NEJArOMIYecKoro ay
PATOPHA, KOHUEPT. M; MaHepal |axazemmuueckoe mUchMO; P "
obpasosanus Lles: HABLIKOB M aHamsa M MYIBIKLTBHBIX  MPOHIBEICHML] OH  10-noM  catachMIars  MpaxXTHXATMK  Aame
H MHp B npody it ya am WMFAPMAMBLIMK MIKIETTEPI WEWy VUM KAMKTRKTAN,
My HYeckoi ay VUHTEAR MYIBIKH, xae AKT TEXHOIOMMAIAPIIM KOLIAKA AIAIM,
p " OCHOBBI QHATHIA MIBIKATBHBIX TPOMIBEIEHHIL. PO 10- HCno. n MKT
EanncTso sy3sikatsoli GopMsl # kaHpa 8 Mydsiki. Mylsikatsnas opua xanpos kasaxckoil i 3apyGexmoit TEXHOJOMMM 118 PEWEHHA NMPAXTHYECKHX H TBOPHECKIX
sy3uiki. [pocteie My3pikatshbie Gopsst. Croxmbie sy P Kavepuuie HKAHDSL| 32324 B npeameTHoil ofacTi;
BapuaLMK, POHIO, coHata M ap. COAKHBIE MYIBIKATbHBIC KanpLl Civdonns, onepa, Gaier, oparopis, KOHUEPT.
T:vgn...!.!a CPeACTBa My3BIKH.
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